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WAA International Women’s Day Celebratory Exhibitions

Chris Evans, Pink Emerging 2016

digital photograph

Elaine Milford, Rays Rising
Oil on canvas 100cm x 76cm.

On show in the Women’s Arts exhibitiionsThe Annual International Women’s Day celebratory 
exhibitions ran through March, one in Art Central Barry, 
one in Llanover Hall Cardiff.  In total 140 women took 
part with a variety of artworks on display.

Women’s Arts has held an annual open exhibition 
every year since the first Women’s Arts Festival in 
1986, two years after the then South Glamorgan 
County Council Women’s Committee hosted women’s 
discussion groups of which one was for the arts.

Every year there has been an interesting and varied 
exhibition showing the creative achievements of women 
both local, national and sometimes international.

The Women’s Arts Association is a non-judgmental 
organisation and invites any women interested in the 
arts of all disciplines to join with other creative women 

in celebration 
of all women.  
O r d i n a r y 
membership is 
free.

Llanover Hall 
ran until 27th 
March, Art 
Central until 
25th March.

Eileen Allan
Becoming 1
Mixed Media



International Women’s Day Celebratory Exhibition
Swansea

“Working with local artists and Cinema & Co’s 
owner Anna Redfern we organised an exhibition 
and events to celebrate International Women’s 
Day.  Using the WAA’s IWD model we showed 
artwork by twenty women, films by seven women 
and featured performances by five women 
artists”, says Rose Davies (Rosie Scribblah), a 
WAA regular exhibitor.

Cinema & Co, a vibant new venture in Swansea 
is about watching great films in good company. 
In a little high street space is a 50 seat cinema, a 
unique gallery space, and a bar (selling snacks, 
wine and award winning beers). Determined not 
to be an average cinema or business. Cinema & 
Co is a social enterprise which encourages and 
showcases young, local filmmakers whilst also 
organising various creative outreach schemes 
from the art gallery hub.

Members of WAA Committee visited to see 
the exhibition.  There were artists on display 
recognisable by their presence in many WAA 
open exhibitions. Everyone was impressed 
with the space, the creativity and the ingenuity 
demonstrated everywhere, from the furniture 
to the hanging devices and even in the toilets.  
Bogart, currently showing audience participation 
by making a Yayoi Kusama spin off in the small 
toilet space (http://www.tate.org.uk/whats-on/tate-
modern/exhibition/yayoi-kusama) and there are plans 
for a Hanna Hock collage in the larger one! (https://
www.artsy.net/artist/hannah-hoch).
https://www.facebook.com/cinemacoswansea
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International Women’s Day is celebrated in many 
countries around the world. It is a day when women 
are recognized for their achievements without regard 
to divisions, whether national, ethnic, linguistic, cultural, 
economic or political. International Women’s Day first 
emerged from the activities of labour movements at 
the turn of the twentieth century in North America and 
across Europe.
Since those early years, International Women’s Day 
has assumed a new global dimension for women in 
developed and developing countries alike. The growing 
international women’s movement, which has been 
strengthened by four global United Nations women’s 
conferences, has helped make the commemoration a 
rallying point to build support for women’s rights and 
participation in the political and economic arenas.
Chronology
1909 The first National Woman’s Day was observed 
in the United States on 28 February. The Socialist Party 
of America designated this day in honour of the 1908 
garment workers’ strike in New York, where women 
protested against working conditions.
1910 The Socialist International, meeting in 
Copenhagen, established a Women’s Day, international 
in character, to honour the movement for women’s rights 
and to build support for achieving universal suffrage for 
women. The proposal was greeted with unanimous 
approval by the conference of over 100 women from 17 
countries, which included the first three women elected 
to the Finnish Parliament. No fixed date was selected 
for the observance.
1911 As a result of the Copenhagen initiative, 
International Women’s Day was marked for the first 
time (19 March) in Austria, Denmark, Germany and 
Switzerland, where more than one million women and 
men attended rallies. In addition to the right to vote 
and to hold public office, they demanded women’s 
rights to work, to vocational training and to an end to 
discrimination on the job.
1913-1914 International Women’s Day also became a 
mechanism for protesting World War I. As part of the 
peace movement, Russian women observed their 
first International Women’s Day on the last Sunday in 
February. Elsewhere in Europe, on or around 8 March of 
the following year, women held rallies either to protest 

the war or to express solidarity with other activists.
1917 Against the backdrop of the war, women in 
Russia again chose to protest and strike for “Bread and 
Peace” on the last Sunday in February (which fell on 
8 March on the Gregorian calendar). Four days later, 
the Czar abdicated and the provisional Government 
granted women the right to vote.
1975 During International Women’s Year, the United 
Nations began celebrating International Women’s Day 
on 8 March.
1995 The Beijing Declaration and Platform for Action, 
a historic roadmap signed by 189 governments, 
focused on 12 critical areas of concern, and envisioned 
a world where each woman and girl can exercise her 
choices, such as participating in politics, getting an 
education, having an income, and living in societies free 
from violence and discrimination.
2014 The 58th session of the Commission on the 
Status of Women (CSW58) – the annual gathering of 
States to address critical issues related to gender equality 
and women’s rights — focused on “Challenges and 
achievements in the implementation of the Millennium 
Development Goals for women and girls”. UN entities 
and accredited NGOs from around the world took stock 
of progress and remaining challenges towards meeting 
the eight Millennium Development Goals (MDGs). The 
MDGs have played an important role in galvanizing 
attention on, and resources for, gender equality and 
women’s empowerment.
The UN and Gender Equality
The Charter of the United Nations, signed in 1945, was 
the first international agreement to affirm the principle of 
equality between women and men. Since then, the UN 
has helped create a historic legacy of internationally-
agreed strategies, standards, programmes and goals 
to advance the status of women worldwide.
Over the years, the UN and its technical agencies have 
promoted the participation of women as equal partners 
with men in achieving sustainable development, 
peace, security, and full respect for human rights. The 
empowerment of women continues to be a central 
feature of the UN’s efforts to address social, economic 
and political challenges across the globe.

UN - http://www.un.org/en/events/womensday/history.shtml
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Margaret Williams

I‘m an activist artist in the sense 

that I use my creative practice 

to try to focus  in  on,  and raise 

awareness of, the issues that 

impact  and preoccupy me on a daily 

basis.  Over the past few years two 

burning issues for me  have been  

the unrelenting abuse of animals 

and  marine life. An installation of 

my wall plaques ‘Treasures not 

Trophies’, addressing  the sadistic 

practice of Trophy Hunting,  and 

‘Bagged Up’ about the cataclysmic 

suffocation of sea mammals and 

fish by plastics in our oceans were 

shown in the  Abacus’s Art for 

Future Generations show to lobby 

support for the Well-being of Future 

Generations Bill that went before 

the Welsh Assembly in 2015.

This work is still ongoing and has 

had some coverage on What’s  

Occurring  Cardiff. I’m based at 

King’s Road Artists Studios, Cardiff.  

MEMBER’S PROFILE

For more member information visit www.womensarts.co.uk
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‘Treasures not Trophies’ wall plaque



Pamela Jones Figurative Ceramic Artist

I am passionate about the arts and spent a decade in London as an actress with such companies 

as the Royal National Theatre and The Peter Hall 

Company. 

My formative experiences have had a strong 

influence on my current practise as a miniature 

figurative ceramic artist, which explores the 

drama of the human condition through historical 

and literary subjects. I aim to convey these human 

stories by working as a miniaturist, by means 

of exquisite detail, with a dogged perseverance 

for perfection in keeping within miniature 

techniques and traditions. All pieces are unique; 

hand built and modelled incorporating strict 

miniature principles.  

I use porcelain fired to the bisque stage which is 

then refined before being refired to high porcelain 

temperatures, which gives the porcelain its 

luminosity. I often slip cast bases from moulds 

which I have made myself. The pieces are 

decorated where appropriate with under glaze, 

glaze, and lustre. Some of the pieces incorporate 

Welsh slate bases giving a contrast to the stark 

porcelain. As an extra dimension, I occasionally 

incorporate mixed media.

I exhibit my work nationally. As an associate 

member of The Royal Society of Miniature 

Painters, Sculptors and Gravers I exhibit annually at the Mall Galleries, London. I am also an award 

winning artist, a commissioned artist, member of several arts societies and committees, an educator 

in ceramics, avid art historian, theatre, and museum-goer. I am married with 2 children.

2017

MEMBER’S PROFILE

For more member information visit www.womensarts.co.uk
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Coiffure a la ‘Memento Mori’ 2016
20 cm H x 61/2 cm W x 61/2 cm D

Porcelain/mixed media



To contribute information about creative women contact Women’s Arts
email: office@womensarts.co.uk
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Mona Hatoum
Tate Modern, 4 May – 21 August 2016

“I want the work in the first instance to have a strong formal presence, and through the physical experience 
to activiate a psychological and emotional reponse”. Mona Hatoum

This  exhibition overwhelmed me in many ways. The breadth of Mona Hatoun’s vision is immediately evident 
in the huge numbers and variety of her works, but it is the depth of her imagination and vision which the 
spectator receives after contemplation of her works that is overwhelming. 

She brings the delicacy of the feminine and the iron hard steel of the masculine together to address the 
horrors of conflict, torture, cruelty and loss of place and home. It is an exhibition that I felt must be seen 
many times and, although I had only seen this particular one at the Tate once, I had been lucky to have seen 
some of her works before, and so I was able to have a second look, at least, at some of her works.

At MOMA in Oxford I first saw her child’s iron cot with the fine wire grid for sleeping on, which would cut 
into flesh, and where  I also particularly remember her sheet-steel mattress. Neither were places of rest, in 
fact they were places of pain.

II had also seen her works at the Serpentine Gallery. The piece, ‘Light Sentence’, that stayed in my memory 
was the room full of metal grid lockers arranged in a hollow square with one light bulb suspended in the 

Impenetrable 2009



middle. The bulb swung very slightly as the spectators moved around the installation casting grids of 
shadows across them and the surrounding room. It was a cage, - a prison, - and we were in it too.

Finally, when I was doing my MA Fine Art the University of Wales Institute Cardiff, Mona Hatoum was the Senior 
Fellow there. She made a presentation to our group and showed us one of her current works, ‘Measures 
of Distance’., which was the video of 
her mother in the shower overlaid with 
letters from her and overlaid again with 
a conversation between herself and her 
mother. This was a poignant dissertation 
on the displacement of peoples and the 
separation of families. Her parents are 
Palestinian but had had to flee and were 
at the time living in Lebanon and Mona 
Hatoum herself was living in London.

In the Tate show, the work , ‘Scole du 
Monde’, seen as one enters the first 
gallery is a huge cube of what looks like 
coils of black fur. In fact the coils are iron 
filings held in place by interior magnets. 
This is a consideration of the planet earth 
which is an ‘iron  planet’ with essential 
magnetic forces. The shape is that of a 
plinth upon which the earth might perhaps 
be precariously balanced. 

In other galleries there were two 
suspended works which I noted 
particularly. One was ‘Impenetrable’, a delicate seeming piece of fine lines which, on closer inspection, are 
seen to be fine rods of barbed wire. It was only possible to walk outside and around this work. This was an 
exclusion area of a military character. In another room were also hanging works, ‘Twelve Windows’. These 
were weavings and embroideries from women who had been displaced into refugee camps, but who came 
from an area where each weaving was particular to that area. Criss-crossing the gallery were wires that cut 
across the works thus excluding the spectator from entering. 

The work that is towards the end of the exhibition is ‘Hot Spot’. It is the globe with all the continents outlined 
in red neon. The implication is that the whole world is a continuous planet of hot spots of war and conflict. 

The works are a woman’s protest against all the evils of conflict. Do these works carry hope or despair? 

I cannot mention all the works as there are so many, but the catalogue is excellent and well illustrated giving 
a good idea of the works in the exhibition and of others too, such as her early performance pieces.

Dilys Jackson 2017

Women’s Arts Association, Llanover Hall, Romily Rd, Canton, Cardiff CF5 1FH
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts

page 7

REVIEWS

Hot Spot, 2013

Mona Hatoum
Edited by Christine Van Assche and

Clarrie Wallis
Tate Publishing
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The Moon and a Smile
Glynn Vivian Gallery
Alexandra Rd
Swansea SA1 5DZ
4 Mar - 23 April 2017

Artists:
Greta Alfaro, Anna Fox, Astrid Kruse 
Jensen, Neeta Madahar & Melanie Rose, 
Sharon Morris, Sophy Rickett, Helen Sear, 
Patricia Ziad

The Moon and a Smile responds to a period 
in the 1840s and 1850s, when Swansea 
was at the centre of early experiments 
in photography worldwide. In particular, 
the Dillwyn family circle was prolific in the 
development of photography, especially 
Mary Dillwyn and John Dillwyn Llewellyn.
Patricia Ziad, her prints on show in the 
exhibition, delivered a short explanation 
of her response to the Dillwyn Archive, a 
resource made available to the exhibitors.

The Lure of the Archive: Patricia Ziad
I had my own in-built prejudices when I 

went to Treforest to see these images.  
We were shown a series of photographs 

that had acquired great fragility, they were 
stained,  marked with time and precious 
because of age and provenance. 
I had few expectations that the archive 
would excite me but I was surprised that 
the images stayed in my mind for some 
time and that I would think about them as 
much as I did and, significantly, why was there nothing in the archive relating to industrial Swansea. 

Whilst researching I rarely came across the word ‘class’, even though the country squires were fabulously 
wealthy and the working class were desperately poor.  An indicator of poverty and ill health is average life 
expectancy. In Swansea mid-19 century this was 40 for a male, Mary Dilwyn lived to be 90.

The archive confirmed that the gulf between the classes was enormous, the working class were not only 
remote from the gentry, they were not even acknowledged in any way by their imaging  and this was at a time 
when Swansea was dominated by industry.

Because Mary was John Dilwyn Llewelyn’s sister she had the unusual opportunity of sharing photography 
with several family members. 

It is impressive that she seized this opportunity learning to use a camera and adding to it her own personal 
interpretation of image making.  Her images are clear responses to her locality,  revealing the limitations of a 
society that was class and gender driven;  perhaps a gilded cage describes the confines that restricted her 
practice. I felt I could see her lack of freedom particularly in her flower images. However her innovative family 
portraits revealed her creative side. 

Patricia Ziad
Untitled Print I 2017

900 x 1200 mm
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My work, in a sense, is an assertion of the freedom attained by female artists now but also a recognition of 
the hardships the working classes of the time experienced, and from which Mary’s lifestyle and social position 
excluded her.

Making images of flowers, as Mary did, was a challenge. They can be seen as a familiar and much used 
theme and have been represented by a multitude of artists over centuries of image making. 

I make images on a backlit glass plate.  Light is essential to the process of producing these images, without 
which they do not work. Unlike Mary, I introduced industry to my images. Flowers made of metal with the 
suggestion of an industrial landscape.

I took this a stage further by creating a set of more abstract work. I attempted to express the repetitive  
movements, machinery and the claustrophobic environment endured by those working underground, in 
copper and other industries. My images were not re-touched; they had to be raw, primitive and intense. 

I am thrilled that this archive of conservative images has inspired and motivated me to create this work; it 
demonstrates the power of images taken over 100 years ago and the value of an archive.

Patricia Ziad
Untitled Print II 2017

900 x 1200 mm
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Patricia Ziad recalls the exhibition of photographer Paz Errazuriz
‘Infarct of the Soul’

at the 56th Venice Biennale 2015.

Extracts from Hall, Stuart. Representation: Cultural Representations and Signifying Practices (Culture, Media and 
Identities series) Sage Publications.1997.
Errazuriz, Paz. Damiela, Eltit. Infarct of the Soul, Lumen Press 2009.

Many psychiatric hospitals have been the study of documentary photography. Romania, Greece, Italy are just three 
countries that have shocked the world with poor standards of care for the mentally ill. Normally we are disturbed 
by the deprivation, discomfort and unsanitary environments which the mentally ill are subjected to. These images 
however exhibited in the 56th Venice Biennale 2015 make the focus of their subject more personal, more human 
and much more poignant.  
Paz Errazuriz (1944), is from Chile. A self taught photographer of international acclaim, she was awarded the Ansel 
Adams grant, the Art Critics Circle Artistic Award, and the Altazor Award. In 2015 she won the PhotoEspana Award 
and in the same year represented Chile in the 56th Venice Biennale.
In 1981 she founded the Independent Photographers Association, Chile. The content of her image making was 
the marginalized, the poor, the homeless but she also documented the lifestyle of the rich in Santiago at this time. 
Taking photographs in the time of the Pinochet regime was dangerous for a man, more so for a woman.  She closely 
followed the activities of Women for Life which played a leading role in raising awareness of the subordination of 

women.
Perception of people needing care in 
a mental institution often  stereotypes 
them and strips them of their identity. 
Stereotyping   slots people into 
categories and we use it by noting 
characteristics which recognise the 
role of an individual in society. “This 
type of defining however can result 
in the reduction of an individual to 
‘oversimplified and exaggerated 
characteristics”.This allows them no 
possibility of change, and insists that 
these characteristics are natural. Any 
complexity is ignored and denied, 
and it is implied that everything that is 
necessary to know about the person 
can be known by referring to the 
traits of the stereotype.  “In essence 
a stereotype declares “this is what 
you are, and this is all you are”.

(S.Hall 1997)
Images representing residents of mental institutions usually signify that there is something ‘different’ about these 
individuals. There are indications of neglect, missing teeth, old or worn out clothing, unruly hair, strange posture, 
expressions.  We look at the images and puzzle over what the difference is between them and ourselves, particularly 
when there is no text. The  images Errazuriz made in Putaendo, Chile, move us away from the stereotype of the 
mental institution.  We recognise it but there is something different. The evidence of something ordinary is the 
difference, these images are not made to shock but to signify that the residents enjoy relationships of love and 
friendship within their confined spaces.
Collaborating with Paz Errazuriz, Damiela Eltit wrote the text for the book and the exhibition. Born in Chile (1944) 
her work, like that of Paz Errazuriz, is concerned with the marginalised, the impoverished, the mentally ill, women 
and patriarchy.

A Photographer Extraordinaire



EXHIBITION REVIEW
Her writing spanned the years of the Pinochet regime, 1973-1990. ‘And when there’s no further possibility of 
investigating the villification of these bodies, when I’ll never be able to account even minimally for what a human life 
can abide, when I’m certain I scarcely posess a few inadequate words, the first pair of lovers appears……farther on 
corridor after corridor, stairs after stairs, in the middle of the patios, I greet the second, the third, the tenth couple. 

There are so many lovers that by now I’m losing count ... They are experiencing an extraordinary love story locked 
away in the hospital: chronic, indigent, listing, limping, mutilated, gaze fixed, walking through the wards with all their 
bundles on their backs. Chileans, forsaken by the hand of God, delivered unto the State’s strict charity.
’Damiela Eltit 56 Biennale, Venice, Infarct of the Soul 2009.

The hospital was photographed revealing indicators of neglect, peeling paint, strewn bodies, endless corridors, 
all of which are commonly associated with hospitals for the mentally ill.  These images are not passed over lightly. 
The lighting in the Biennale was subdued with individual spotlights on each image. This created a dark, intimate 
atmosphere which enhanced the experience of sharing these pictures.The hospital has been renovated since these 
images were made.

(https://revistalafundacion.com/diciembre2015/en/exhibition/)

Patricia Ziad

For more member information visit www.womensarts.co.uk
information/members websites

exhibitions
page 11



EILEEN ALLAN
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Art Central Gallery in Barry is celebrating its 10th Anniversary and, 
together with the WAA annual International Women’s Day celebratory 
exhibition, is showing work by Eileen Allan along with art works in a 
variety of mediums by women from across Wales.  Works by 90 year 
old Eileen are on special display in honour of her contribution to the 
arts in Wales.

Eileen was born in Glasgow in December 1924.  She was 15 when 
World War II began and so joined the Wrens at 17 as a Torpedo-
Woman Sea-Woman.  In 1946 she went to the Glasgow School of 
Art where she met Lewis and, after a whirlwind romance, swiftly 
changed her name from Allen to Allan.  Having developed a love of theatre and performance she went back 
to college in 1969 in Barry to do a B.Ed in Drama.  In 1972 Eileen and Lewis settled permanently in Barry 
and in 1975 she was appointed as a lecturer in Drama at Cyncoed College of Education where she worked 
training teachers until she retired in 1985.

Eileen completed a Foundation Year in Art at Howard 
Gardens  and, in her sixties, she started to work prolifically 
in a variety of media; drawing, watercolour, pastel, 
oils and collage. Over 4 decades she has exhibited 
extensively in Wales, and as a member of the Welsh 
Group, has exhibited nationally and internationally.  A 
very active member of the Vale of Glamorgan Artists 
and an early member and a chair of the Women’s Art’s 
Association, Eileen has developed a well respected 
reputation in Wales.

Eileen’s energy and fervour dominates when looking 
at the special display.  Her images range over subject 
matter though most are of places, natural occurences 
or visual experiences.   She uses various types of media 
with a directness of application showing a joyousness 
of expression which unites the images.  To see a 

collection of her work, albeit a small collection, builds 
a story of Eileen.

Tree Stump Porthkerry
Charcoal. (above)

Glasgow Street
Oil on board (right)



[Un]Covered
January 10th Chapter Arts Centre

The performance began with Zosia Downmunt on all 
fours, with high heels on her hands, presenting herself as 
a heeled creature rather than a woman. It was a movement 
that was striking for its shape, but let down slightly by the 
scuffling sound of the shoes on the floor, which took you 
from thinking about 
the pain of heels to 
thinking about buying 
new shoes. In the 
small studio space, it 
felt less imagistic and 
more like someone 
going around with 
shoes on their feet, 
like a workshop for a 
performance, rather 
than the finished 
product.  Later in 
the performance she 
interacted with the 
audience, picking 
members to draw 
circles around her. Audience interaction is, I feel, a very 
awkward part of any performance, relying on chemistry 
between performer and audience, which was not completely 
there. It brings down the movement and the flow of any 
piece, and in a piece like this, comes off as amateur. 

The strongest part of the performance was the most 
underused part, with her long train skirt covering the stage 
space, a costume designed by Sherin Hegazy, and which 
had a very Rebecca Horn-esque quality to it. The costume 
was held up to act as a screen for a projection of video of 
women speaking about their clothes and identity. It seemed 
such an impacting costume that it was disappointing 
Dowmunt didn’t play with the fabric and move in it, as she 
had done with her earlier costume. It felt as if it had suddenly 
become part of a different piece, with even the lighting 
taking on more blue dark tones, over the earlier yellows that 
highlighted the audience too much. 

In her spoken segments, Dowmunt’s desire to explain a 
history of women’s oppression through clothing became 
highly muddled. The strengths of the performance lie in 
her movement, her fighting, pushing, pulling with the fabric 
that she wore. She showed and it was effective in its tactile 
nature. She told, and it was not. In her own words, she 
tries to include all aspects of oppression, losing a sense of 
focus and coming off as juvenile in her understanding of it. 

Dowmunt, in her own 
blog posts on her 
creative process for 
the performance, 
speaks of not trying 
to offend anyone, 
alluding to criticism 
from intersectional 
feminists. I think 
Dowmunt could 
have focused more 
on the experiences 
of Egypt and Cairo, 
those she herself had 
experienced, rather 
than performing an 
entire worldwide 

history of women’s clothing identity. She leaped in her speech 
from Victorian women killed by corsets and hoop skirts, 
to France’s recent forcing of a Muslim woman to remove 
a burkini. Her speech gave no insight on either, and was 
more like a reciting of randomly chosen women’s facts. The 
western/eastern divide of attitudes to clothing, the burkas 
vs bikinis debate, is too mighty a topic for a 40-minute solo 
dance performance, and oversimplified in her presentation. 
It turned the piece into an empty and trivial polemic, rather 
than an expression through the medium of dance. 

She seemed as though she had a standpoint, but had lost 
sight of what it was. Sometimes though, it’s better just to let 
some people to be offended, and take a stronger position on 
something. Zosia Dowmunt’s dance theatre performance in 
Chapter had a sincere intent, and was strong in its tactile 
nature, but it lost focus in its attempts to be politically 
inclusive.

Aisling Tempany

DANCE THEATRE REVIEW
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Desperate Artwives Explore Issues Of Personal 
Identity Loss And Motherhood
This is an exhibition of many voices; it is a collection 
of imaginative and engaging artworks made by 
members of the Desperate Artwives group. The 
works are brought together through the artists’ 
shared insistence on drawing the audiences’ 
attention to overlooked aspects of women’s lives.
http://www.artlyst.com/reviews/desperate-artwives-
explore-issues-personal-identity-loss-motherhood/

Gwen Saunders Jones has published an interesting 
study that looks at the works of a female poet in 
the sixteenth century, Alis daughter of Gruffudd ap 
Llywelyn ap Ieuan Fychan. She is one of the few 
women who has her poems in manuscripts and this 
is the first thorough study of her. The book discusses 
all her poems, as well as other female poets from 
the same period, focusing on the context of the 
period and the female poetic tradition. This book is 
a useful companion for anyone studying the field.
To purchase a copy for £6, please contact 
gwensaundersjones@hotmail.com

There is no doubt that Maria Lassnig can 
paint
http://www.artlyst.com/reviews/maria-lassnig-seamlessly-
melding-figurative-abstract-painting-hauser-wirth-london

Top 10 – Feminist Artists

The feminist art movement emerged in the 1960s 
with women artists taking an interest in how they 
differed from their male counterparts.

http://www.artlyst.com/features/top-10-feminist-artists

Five most powerful people in Britain are now 
women, Professor Stephen Hawking has said, 
claiming there has been a ‘seismic shift’ in gender 
equality.
http://www.telegraph.co.uk/science/2017/03/20/five-
powerful-people-britain-women-says-prof-stephen-
hawking/

On the evening of January 31, 1889, five women calling 
themselves The Woman’s Art Club met at the studio 
of Grace Fitz-Randolph on Washington Square in New 
York.  They were there to “demonstrate that creative 
achievement need carry no sex distinction,” but they 
were setting in motion an artistic revolution in scope and 
genius that is still honored today.
http://www.highbrowmagazine.com/7477-national-
association-women-artists-celebrating-years-art

ON LINE

To contribute information about creative women contact Women’s Arts
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Women’s March events take place in Washington 
and around the world
https://www.theguardian.com/lifeandstyle/live/2017/
jan/21/womens-march-on-washington-and-other-anti-
trump-protests-around-the-world-live-coverage

Design and desires: how Vanessa Bell put the 
bloom in Bloomsbury
design-and-desires-how-vanessa-bell-put-the-bloom-in-
bloomsbury?CMP=share_btn_fb

If you don’t move in the right circles, you may have missed 
the tempest that’s rocking the internet’s nerdsphere. In the 
new “Wonder Woman” movie, Wonder Woman has no 
armpit hair.
https://www.forbes.com/sites/susannahbreslin/2017/03/19/
wonder-woman-armpit-hair/#315c6a241f41ng/

Rachel Whiteread Village Installation Given 
Permanent Home At V&A
http://www.artlyst.com/news/rachel-whiteread-village-
installation-given-permanent-home-va-moc/
https://www.theguardian.com/artanddesign/2017/jan/27/

Women are sinking their teeth ever deeper 
into horror

https://www.theguardian.com/film/2017/mar/19/the-
female-directors-bringing-new-blood-horror-films-
babadook-raw-prevenge?CMP=share_btn_fb

10 white men with guitars are headlining 
Glastonbury
https://www.the-pool.com/arts-culture/music/2017/11/10-
white-men-with-guitars-are-headlining-glastonbury
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The History of the Association

The Women’s Arts Association is a vibrant and responsive 
organisation committed to addressing isolation and exclusion 
experienced by women in the arts and the wider community. WAA 
works in partnership with practitioners, communities and funding 
bodies to develop accessible, creative opportunities for women, 
celebrating diversity and equality across all art forms.

The Association began as the Arts Discussion Group within the 
Women’s Committee of the South Glamorgan County Council, in 

1984. The group became the South East Wales Women’s Arts Association and a registered charity 
in 1997.

The Association organised its first annual International Women’s Day festival in 1986. This 
involved displays and exhibitions of work by women from a variety of art forms. The celebration of 
International Women’s Day remains part of WAA’s exhibitions and events programme.

Until 1994 all work for the association was carried out on a voluntary basis. In that year WAA 
gained its first funding from Cardiff Council, which enabled it to employ its first member of staff. 
The Co-ordinator worked initially for two days per week from a small base in the Old Library, The 
Hayes, Cardiff. In 1995 WAA moved to Ely Bridge, West Cardiff, due to the redevelopment of the 
Old Library building.

During this time WAA built on its capital and project fundraising to finance additional activity 
including three-year community arts projects and an expansion into digital arts training. WAA was 
awarded with its first Arts Council of Wales revenue grant for the year 2000/2001.

In 2011 the Arts Council of Wales removed its revenue funding from Women’s Arts. It said that 
in the 1980s when the Association began there was a clear need to support such an organisation 
but today this isn’t the case. The Trustees and members of Women’s Arts disagree and continue 
to provided support for women in all artistic disciplines.

Women’s Arts is a non-judgemental organisation.

Registered Charity, number 1060383.

Women’s Arts Association

Women’s Arts Association, Llanover Hall, Romily Rd, Canton, Cardiff CF5 1FH
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts
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Information

There are lots of ways to keep in touch with WAA and find out about its activities, and to share 
information on the arts that you feel would be of interest to fellow female artists

Website www.womensarts.co.uk carries feeds form our Facebook and Twitter posts. You can 
also find details of WAA events and members’ work, or download the eNewsletter and archived 
material.  

Newsletter We issue a newsletter when we have sufficient contributions to make an interesting 
publication. We’d like to issue two a year so please forward articles about exhibitions you have 
attended, or articles you have read and would like to share to eNewsletter@womensarts.co.uk  

Bulletin  This is sent to all members to circulate news and opportunities. If you have any 
contributions, please email eBulletin@womensarts.co.uk

Facebook www.facebook.com/WomensArtsAssociation is a facebook page which features 
content of interest to women. If you have content which you think would be worth sharing, please 
message the page or email office.womensarts.co.uk

Twitter  @WomensArts

Women’s Arts Membership

Ordinary membership to WAA is free. However, WAA relies heavily on membership subscriptions 
to help its activities in supporting women artists. Associate membership costs £10 per year and 
provides: opportunities to network with other members; routes to promote your work and discounts 
on selected events. 
If you would like to become a member, please download and complete a membership form from the 
membership section of our website www.womensarts.co.uk. This can be emailed to
office@womensarts.co.uk (please put ‘membership’ in the subject line)
or posted to: Women’s Arts Association, Llanover Hall Arts Centre, Romilly Road, Cardiff CF5 1FH.
 
If you are becoming an Associate Member, please tick the appropriate box and either send a cheque 
for £10, payable to Women’s Arts Association, or set up a bank transfer or standing order. If you are 
emailing your membership form, please remember to let us know if you will be paying funds directly 
into our account. Our bank details are: 

Bank:    Co-operative Bank plc,
   16-17 High St,
   Cardiff CF10 1AY

Account name:  Women’s Art’s Association
Sort Code:   08-90-03
Account No:   50013461 


