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International Women’s Day celebratory 
Exhibition, Art Central, Barry
6 March -16th April 2016

In celebration of International Women’s Day the 
Women’s Arts Association invited artists to exhibit 
in an open exhibition at Art Central, Barry in the 
Vale of Glamorgan.  The exhibition showcases 
over 60 artists and offers visitors an array of 
different disciplines including painting, sculpture, 
mixed media, film, felt work and stitching.

Among this pool of talented artists is an elegant 
and striking  miniature sculpture ‘Marie Antoinette 
- Les Rats Quittant Le Naivre, pouf’  by Pamela 
Jones. The “pouf” hairstyle that Marie Antionette 
wears is based on one of the most iconic images 
of 18th Century excess - La Coiffure à la Belle as 
worn by Marie Antoinette preceding the French 
Revolution. Pamela’s version of the hair piece is 
adorned with rats escaping from a sinking saahip; 
it’s symbolic of a failing regime as large numbers 
of people began to leave it. 

 Penelope Cowley shares her impression 
of a 7 Tesla MRI magnet arriving at Cardiff 
University Brain Research Imaging Centre. 
Penelope’s painting is from a live drawing made 
at the site where the MRI magnet was delivered to 
the centre by a crane. Nichola Hope’s delicately 
drawn portrait again demonstrates the illustrative 
skills on show in this vibrant exhibition.

 Mary de Lange’s felt artwork ‘Fjailabak, 
Iceland’ takes us across the waters to the land 

of ice and fire,  built on volcanoes and known 
for its spectacular landscapes.  Nicola Tucker’s 
Victorian Goth dolls with a handmade wooden 
coffin accessory  are beautiful and dark. Natasha 
Mayo’s ceramic sculpture of a male figure invites 
the viewer to place our own thoughts, identity 
and feelings onto him.Contents
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WAA Celebrated International Women’s Day 2016

International Women’s Day Open Art Exhibition, Art 
Central Barry 2016
Here is link to the video of the exhibition.
https://www.youtube.com/watch?v=u8OAJvlrEaQ

Mary De Lang
Fjailabak, Iceland

Felt



To contribute information about creative women contact Women’s Arts
email: office@womensarts.co.uk

REVIEWS

page 2

Also worth a mention is the film ‘Catharsis 02’ 
by Charlotte Morgan whose performance is an 
insight into living with chronic pain. The film shows 
the artist breaking sculptures and using her body 
as a tool to communicate personal experience 
of pain and suffering. Through this performance 
the artist seeks to accept her body’s delicacy; 
sculptures are dropped at the moment her body 
weakens,  where the broken pieces represent the 
fragility of her body.

The different disciplines on show in this year’s 
exhibition are inspiring and reflect the strong 

community of women artists who are working 
creatively.  There was a fantastic turn out for the 
opening event, this is a must see show that runs 
until 16th April.

Sarah Hope

Thanks to Arts Central Gallery, VOGC for permission to film 
and photograph the artworks. for opening times and gallery 
information please visit:
http://www.valeofglamorgan.gov.uk/en/enjoying/arts_
and_culture/art_central.aspxhttps://www.facebook.com/
artcentralbarry

Penelope Rose-Cowley
7 Tesla MRI magnet arriving at Cardiff University Brain 

Research Imaging Centre
Oil on canvas

Nicola Tucker
Victorian Goth Dolls

In March, Museums Promote Women Artists Through Social Media Campaign
Think of an artist off the top of your head. If a man came to mind, the National Museum of Women in 
the Arts (NWMA) is hoping to change that.  The NWMA will officially launch a social media campaign 
designed to push women artists to the fore.

https://news.artnet.com/people/women-artists-hashtag-430121



Women’s Arts Open Celebratory 
Exhibition
Llanover Hall, Cardiff
March 5 - April 15, 2016

Fiona Fessey writes: Do women have to be naked 
to be exhibited?

More and more women have been exhibited 
rather than exhibiting. This is something which 
is progressively changing over the years due to 
movements such as Women’s Arts. In the past 
women were the subject of paintings, now there is 
a strong push for female artists to be recognised. 
Llanover Hall, which embraces the arts, hosted 
the WAA annual exhibition to promote female 
artists. The exhibition is liberating and inspiring 
because it celebrates women of all ages who are 
involved in the arts.

This exhibition truly celebrates International 
Women’s Day.  Women have been proving 
themselves in patriarchal societies across 
regions for centuries.   Art is a wonderful way to 
achieve a sense of community, it allows people 
to explore themselves and find meaning in the 
work of others.

Amongst the array of exhibited pieces, there 
were some which I particularly enjoyed.   Patricia 
Ziad is an abstract photographer and her image 
captured a scene with religious connotations.  
Catherine Bhogal uses oil paint on canvas to 
achieve the beauty of the Welsh valleys. Karen 
Gilgar depicts Vietnamise agriculture, ‘Oyster 
beds in Vietnam’. where the palette gives a 
sense of serenity through soft and subtle colours  
creating a humble tone. Hilary Laurence’s ‘Flock 
of White Seagulls’ is of mixed media: wood, wool, 
metal and plaster. The seagulls are displayed as 
a mobile type of construction which gives them 
a delicate and sweeping motion. Sarah Hope 
painted pears in a still life with oil on linen. The 
black background creates greater depth and 
shadowing to the pear. Jacqueline Alkema’s 
‘Contemplation’, oil pastel on paper has a hazy 
and whimsical effect. Sandra Winton painted a 
portrait of a half of a face in the darkness of the 
background which creates anonymity.  

After visiting the exhibition I was filled with 
pride. I am proud to be a female artist along with 
so many other women. It was empowering and 
expressed strength and passion through the 
creative capabilities of the artists on show.

Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts
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INTERNATIONAL WOMEN’S DAY

Jacky Fleming
http://www.theguardian.com/books/2016/
mar/16/the-trouble-with-women-jacky-
fleming-feminist-cartoons



International Women’s Day
Women’s Art Association Pop-up 
Exhibition 
8th March 2016
Butetown History and Arts Centre (BHAC), Cardiff

This exhibition arose as a celebration of International 
Women’s Day (8th March) and as one of a series of 
Pop-up Exhibtions shown throughout March within 
the surrounds of the Collection Selection exhibition 
of the examples of the vast archives of the Butetown 
History and Arts Centre.

The Women’s Arts Association has had a long-
standing relationship with BHAC having presented  
exhibtions and events there on a number of occasions 
over the years and has been based there since 2010.

The Pop-up exhibition was curated by Dilys 
Jackson, one of the founder members and Trustee of 
the Association,  and a Trustee of BHAC. She selected 
eight members for this mini exhibtion, other than 
herself.  Briefly these were as follows: Dianne Setch 
was the founder of the Women’s Arts Discussion 
Group from which the Association arose, Laura 
Holiday, Jacqueline Alkema and Gwyneth Price are 
long-standing members, the last two of whom have  
both been Chair of WAA, Jilly Hicks organised the 
Open Exhibition at Art Central Barry, Penelope Rose 
Cowley organised the Open Exhibition at Llanover 
Hall Arts Centre, Patricia Ziad is the present Chair and 
finally Chris Evans is one of the newer members. This 
was a good representaion of the Association and the 
work shown presented a range of media and vision.

The 2D works were shown on easels and the 3D 
on plinths between each set. There was information 
on International Women’s Day, on the Women’s Arts 

Association and on other events celebrating the Day. 
Light refreshments were provided. 

The exhibition was well attended and well received. 
It had been fun to organise and set up with good 
support from exhibitiong members and from the 
volunteers at BHAC. 

Works listed show the range of media within this 
small group.

Jacqueline Alkema, oil pastel on paper
Penelope Rose Cowley, oil on canvas
Dilys Jackson, bronze and silver plate
Chris Evans, photograph
Dianne Setch, digital drawing 
Jilly Hicks, acrylic on canvas
Patricia Ziad, photograph
Gwyneth Price, applewood, nails and ink
Laura Holiday, found objects and papier mache

Dilys Jackson

Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts
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INTERNATIONAL WOMEN’S DAY

Every good plot needs an antihero, and this year’s was 
costume designer Jenny Beavan, who caused a series 
of small explosions when she accepted first a Bafta, and 
then an Oscar, wearing not the regulation diamond gown 
but a leather jacket from Marks & Spencer and a pair of 
comfy shoes.

http://www.theguardian.com/lifeandstyle/2016/mar/20/
interview-jenny-beavan-costume-designer-oscars



PATRICIA ZIAD, the new Chair of WAA

Trisch writes about herself:

Home is now Penarth and has been for 28 
years. I was brought up in Llanwrthwl, Mid Wales, 
which is still one of my favourite places.

I have just retired from work, which makes Sunday 
evening quite a liberating experience and I can’t 
believe I no longer have to go to work on a Monday. I 
was a self employed Podiatrist in Penarth.

A major interest in my life for some time now has been 
photography. I started with evening classes followed 
by an ‘A’ level in Art, Design and Photography, then 
moved on to a B.A, in Photography at Cardiff Met. This 
led me to the M.A. in Documentary Photography at 
the University of South Wales, Newport which I have 
just completed. Along the way and in my previous life I 
did a degree at the University of Wales, joint honours, 
in Politics and Sociology.

Photographical Social Documentary is my main 
interest but I am also fascinated by abstract work 
produced by myself and often by  collaboration with 
my camera.

I have two sons and am still married, life is full of 
surprises.

Suffragette

In this article the author, the director of the feature film 
Suffragette, released in the autumn of 2015, reflects 
on the making of the film and the years of preparation. 
Suffragette, which is not a documentary but historical 
fiction, tells the story through the eyes of an ‘ordinary’ 
working-class woman Maud Watts, a laundry worker 
in the East End of London. Maud is played by Carey 
Mulligan and around her are a network of female 
characters, including Violet Miller (a fellow laundry 
worker, played by Anne-Marie Duff), and Edith and 
Hugh Ellyn (Helena Bonham Carter and Finbar Lynch), 
a couple who run a suffragette operation from the 
back room of their East London pharmacy. 
http://www.tandfonline.com/doi/full/10.1080/09612025.20
15.1074007

Cardiff council reverses arts cuts 
following campaign 

Cardiff council has taken a U-turn on proposals 
for drastic cuts to the arts in the city, as it bows to 
pressure from campaigners.

Despite this, the futures of St David’s Hall and 
the New Theatre remain uncertain as the council 
continues to search for new operators in a bid to cut 
costs.

In a revision to its budgets for 2016/17, the City of 
Cardiff Council confirmed that it would no longer be 
making all of the £700,000 of cuts to arts organisations 
that were proposed in December.

A fervent campaign led by artists and cultural 
organisations in the city has been protesting against 
the cuts since they were announced at the end of 
last year. Earlier this month, more than 700 people 
marched against the planned cuts as part of a 
demonstration organised by the campaign, called 
Cardiff Without Culture?

Twitter “hashtivism” has its critics, but there’s no 
denying that hashtag culture has changed the way we 
talk about some of the most pressing social issues 
of our time. And in the last decade, the way Twitter 
has shaped conversations about women’s issues and 
feminism has had an unprecedented impact.
http://www.huffingtonpost.com/entry/21-hashtags-
that-changed-the-way-we-ta lk-about- femin ism_
us_56ec0978e4b084c6722000d1

Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts
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Patricia Ziad

I am motivated as a documentary photographer to 
represent issues I have a connection to. Wales is my 
home and has a rich social and political history that 
post industrially can still be observed and recorded. 
My work questions the value of past and current 
political and economic systems and how they have 
served communities in Wales.
Film is my first choice, I use colour and a medium 
format camera.
In October 2015 I completed my Master’s Degree 
in Documentary Photography in the University of 
South Wales, (Newport).

Penelope Rose Cowley

The painting ‘Tubuline Superposition and Penrose’s Tiles’ is developed from an accumulation 
of work influenced  by research into neuroscience, magnetic monopole, consciousness, 
Fibonacci sequences, the 
golden ratio, infinite patterns, 
artificial intelligence, sacred 
geometry, lucid dreaming, 
astronomy, quantum physics, 
the figure and anatomy. It is 
created in oil, my preferred 
medium with shapes, pattern 
and composition relevant to 
my concept of ‘thought’. It is 
derived from a theory by Sir 
Roger Penrose a Professor 
of mathematics at Oxford 
University called ‘Orchestrated 
Objective Reduction’. 

The painting does not seek an 
answer, it is more of question 
regarding consciousness, 
observation, perspective and 
infinite imagination.

Tubuline Superposition and Penrose’s Tiles 2015

Oil on Canvas



Aisling Tempany

Aisling revived her interest in creating art in 2012 when she found herself out of work and out of 

education. She is also a poet, currently on a mentoring scheme with Cinnamon Press working 

towards her first collection of poetry. She had two pieces in the IWD exhibtions, creating simplified 

landscapes of the views around Steep Holm, using promarkers and a scrap of polyester material 

originally used for a rolling banner.

Fiona Fessey

Is currently studying at Cardiff  Arts Acadeny to achieve 

a diploma in Art and Design. Next year, she will be 

pursuing a degree in illustration and animation.  Her love 

of illustration derives from a creative childhood, which 

consisted of reading, drawing and deconstructing pop-

up books illustrated by Jane Ray and Emma Thomson

MEMBER’S PROFILES

For more member information visit www.womensarts.co.uk
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The Dog’s Home 2016
Pen on Paper
84 x 58.5 cm

Sully Island 2016
pen on vinyl
22 x 42 cm
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THROB:FEELY
an exhibition of works by Sue Williams.     
Shown at BayArt Gallery
6th February – 4th March 2016

Artist and academic Sue Williams—she is Professor 
of Fine Art at the University of Wales Trinity Saint 
David’s Swansea College of Art—has long been 
interested in human physical and emotional relations, 
especially the sexual dynamic. THROB:FEELY is the 
fourth in a series of collaborative events between 
October 2015 and March this year that aim to open up 
the sensitive subject of sexual dysfunction to a wider 
audience. The three previous instalments of the project 
have involved painting, drawing, poetry and musical/
dance/theatre performances, all explicitly focussed 
on sexual communication and the interplay between 
sexual vulnerability, fantasy and disconnection.  

THROB has been promoted as ‘art-meets-science 
to tackle sexual health taboos’ and if FEELY is anything 
to go by, Williams is determined to get right down to 
the nitty gritty from the off. ‘Post-sex’, ‘performance’, 
‘theatre’ and ‘collage-photograph-penis’ are words 
that pop into my head as I walk into BayArt gallery and 
see the first of her large canvases. All of the paintings 
in the show are from the HOTEL series, which the 
exhibition blurb describes as ‘a painting installation 
based upon the real and the unreal’. This first work 
features two painted and collaged figures that are at 
least life-sized and feel much larger; both are naked 
and look knowingly out of the picture at me. One is 
prone on a bed that is barely sketched in with a thin 
pink line whilst the other, decisively male, sits on a 
faux leopard-print chair with one foot up on the bed 
displaying his all, straddling the space between the 
bed and the viewer to the extent he is almost emerging 
from the picture plane. The prone figure looks as 
though it was originally intended as a boyish female 
but somewhere in the process of forming acquired a 
penis, so it could be either gender or both, or perhaps 
the outlined ‘penis’ is a dildo? Williams has produced 
the pair as an unsettling mix of pale and dark skin 
tones, paint and paper collage, ungainly black contour 
and sensitively modelled flesh. Mismatched pieces 
of wallpaper, black and white magazine pictures of 
Audrey Hepburn and a room number in gold paint 
form the backdrop to the spectacle. The scene is 
completed by real coloured light bulbs protruding from 
the canvas along the bottom and up the right side, 
underscoring the staginess of the dramatic narrative 
between the figures. 

The five other paintings in the series all feature the 
paint-collage, black contour, bed-hotel scenario and 

paired figures. These are also in various stages of 
undress and there are more collaged photographic 
penises and breasts too; there are televisions and 
indications that couples are watching porn, or filming 
their own sexual liaisons. In most of the paintings, one 
of the figures is close to the front edge of the pictorial 
space, and in all of them one or both are on a bed. 
There is text ‘touch and go’, ‘Mr and Mrs’ as well as 
room numbers, and women sport red, pink and multi-
coloured hair. Williams does not paint in the legs and 
some of these are almost cartoon-like; a couple of the 
works are more painterly than the others, and in all 
of them there are bold blocks of colour—blue, yellow, 
orange and red. 

These paintings are a strange mix of decorative and 
brashly jarring, careless and carefully considered, 
attractive and repellent, and they facilitate a range 
of perceptions, interpretations and narratives, both 
singly and as a body of works. In all but one, the 
characters stare boldly out of the picture at the viewer 
in a way that implicates us in the scene as well as in 
the act that is inferred but not explicitly portrayed. 
In the painting where neither figure looks out, one is 
represented only by their genitals and legs whilst the 
other sits in front of the viewer applying mascara; it 
is as though we look through a mirror in her room to 
become part of the painting and its story. This work 

EXHIBITION REVIEW

HOTEL replay 2016
244 x 244 cm
Mixed media



EXHIBITION REVIEW
has fabric curtains (which do not match) hanging 
on a rail in front of it, which seems an unnecessarily 
theatrical touch. It is as though Williams is throwing 
the kitchen sink in too, when it is not really needed. 
What is clear is that her HOTEL paintings operate 
rather like synonyms for ‘intercourse’: they are about 
contact, communication, interaction, association and 
dealings, where uninhibited/elicit/extramarital/paid-for 
sex is the either fantasy or the agenda. The collaged 
faces, breasts and phalluses keep the focus on bodies 
rather than minds, on the physical apparatus of sexual 
encounter, lust and satiation rather than the emotional 
and psychological feelings and expression of love, 
desire, passion or yearning. 

By contrast, there is a visual simplicity and 

expressiveness to Williams’ four drawings in the 
exhibition, each portraying a single, standing youthful 
figure, two male and two female, also a little more 
than life-sized. They are rendered in heavy charcoal 
lines, black and red paint and aerosol on thick white 
paper and all are missing the top of their head and 
lower legs. They are masturbating or working up to it 
in only their underwear, and Williams has portrayed 
figures during the most private of acts as awkward, 
isolated and defenceless. Their self-absorption may 

be interrupted by onlookers, though not necessarily 
their activity or pleasure. There is a poignancy to these 
drawings that to me is lacking in the paintings, and 
they seem all the more affecting for what they do not 
show, for not being so visually ‘in your face’. 

The third element of FEELY is the episodic video 
work BLINK, in which an almost naked woman 
restlessly re-positions herself on a bed in a depiction 
of unsatisfied sexual need and frustration to an on-
off rhythm, like an old-fashioned slide show with every 
other slide missing. She does not resort to pleasuring 
herself but abstains and endures and apparently 
fantasises instead, but the work feels less than fully 
resolved. Perhaps the point is that BLINK is meant to 
elicit in the viewer something akin to the frustration of 
its subject. It is certainly the least playful or assured of 
the exhibits.

With THROB:FEELY Williams shows and tells to 
make the private public and to increase awareness 
of dysfunctional effects of the voyeuristic impulse 
underpinning 21st century internet-mediated sexual 
relations and fantasies. None of the exhibition 
works specifically addresses the subject of erectile 
dysfunction, which she is currently researching 
with collaborator Dr Nick Ossei-Gerning by 
participating in clinical patient interviews. Like any 
other artist Williams can bring her own wide-ranging 
observations, experiences and research material¬—
it seems clear that she must have looked through 
lots of porn magazines—to her practice. As a Fine 
Art academic, the more clinically oriented research 
she is now undertaking into erectile dysfunction will 
be disseminated mainly through the exhibition and 
discussion of her art practice. In his recent interview 
about their collaboration in Issue 8 of CCQ Magazine, 
pp. 68-71, in response to Francesca Donovan’s 
question ‘What’s the future of THROB?’ Ossei-Gerning 
replied: ‘It is very art-heavy and science-light. We need 
to root it in science so we can help people’. By this 
reply Williams’ collaborator illuminates a perception 
that dogs many art-science collaborations: that for 
scientists the scientific output is more highly valued 
more than the artistic output. There is a similar but 
opposing view that the artistic output is diminished 
somehow because it mediates or embodies elements 
of academic research at the expense of a ‘purer’ 
practice. Williams has the experience, resources and 
artistic intuition though to produce work that retains its 
authenticity and connection to the personal and the 
real. I look forward to THROB’s next iteration.  

Jan Bennett

For more member information visit www.womensarts.co.uk
information/members websites
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HOTEL Diva 2016
244 x 244 cm
mxed media
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Helen Sear was invited by the 
Contemporary Arts Society of Wales to talk 
about her work at Art Central, Barry on 5th 
March 2016.

Helen Sear’s talk 
for the preview of 
the International 
Women’s Day 
Exhibition at Art 
Central on the 5th 
March was fitting 
for the show as 
a celebration of 
the progress and 
history of a notable 
female artist’s career. 
In some respects though, Helen Sear’s career is not 
just about the development of an artist, but also the 
development of technology, from Helen’s early years 
with dark rooms and analogue photography, to the early 
years of mac computers and their benefits for art, to the 
advances of complex digital printing and filmmaking 
which her work in the Venice Biennale exhibition seemed 
to be about. 

If being the first solo woman exhibition at the Biennale 
was a significant moment for women’s art, Sear herself 
did not dwell on that fact, focusing on the continuing 
process of work, which is what art ultimately is. Her dis-
cussion of the processes involved in Beyond the View 
2009  and Inside the View 2012 emphasised the work, 
of creating art from the medium of photography, a me-
dium seen by outsiders as less grinding than fine art. She 
spoke of the drawing of the photos. As well as her career 
reflecting the development of technology, her career re-
flected the changing relations of photography to fine art. 

After running through her artistic past she moved onto 
her artistic future. As a young artist, it is always encour-
aging to see the evolution of ideas that create the more 
complex and huge scale works. If you find yourself in a 
small corner of a room downsizing ideas to something 
you can afford to package and sell, it is worth thinking 
how in the future ideas may become grander, in every 
sense of that, and how you yourself may change your 
ideas as time moves you on.
Aisling Tempany.

Concentric. Jacob’s Gallery, Jacob’s Mar-
ket, Cardiff.

4 March-19 March 2016.

Jacqueline Alkema, Adeola Dewis
Zoe Gingel, Penny Hallas

Rebecca Hammett, Leona Jones
Kay Keogh, Lucy Thomas
Sheila Vyas, Tessa Waite

Life as presented in this exhibition is full of interesting 
observations taken from all that is around us. Subjects 
for representation do not have to be major such as war to 
present conflict, feminism to assert an opinion, or religion 
to declare beliefs, and can in fact be minor and identified 
in the everyday.

Concentric reminds us by invoking memory, time, 
custom, science, language, relationships, taboos, 
oppression; that these are all woven into our daily lives and 
their representation in this exhibition bears the familiar and 
in doing so draws the viewer in to share and relate to the work.

The different techniques and media reflect the diversity 
of these extraordinary women 
whose considered and 
thoughtful work presented here 
combines to remind us of our 
humanity, of the importance of 
detail, of what we are and how 
we function.

There are constant reminders 
of shared experience, fragments 
of fabric, dripping water, the 
hum of conversation and this is 
rewarding because it reinforces 
our fellowship, our union as 
people sharing the experience 
of life.  Installations, film, sound, 
drawings, paint, photography 
are not presented as a themed 
exhibition but work magically 
together to form a whole. 

‘Thought provoking’ was a comment in the visitor’s book 
and this is certainly true and a strong feature of the show. 

Adeola Dewis had a monochrome image on the wall 
which sums up the exhibition perfectly.
Patricia Ziad.

page 10

People Just Want To Be 
People

Adeola Dewis

	  



EXHIBITION REVIEW

Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts

page 11

Rose Wylie at Chapter Arts Centre, Cardiff
on until 29 May 2016.

What does a woman artist have to do to attract media 
attention?

Take her clothes off, shock everyone, have money or 
good connections, make work that is in vogue as they 
say?

Rose Wylie is an artist who has been around for 
a long time and is a consistant hardworking painter 
finally recognised by the art world after years of just 
going her own way, borrowing from everyday life, film, 
newspapers, magazines and television to produce her 
humorous and refreshing large tableaux.

Initially she works on paper but her paintings are 
carefully considered depictions of trains of thought in 
her head using drawing, colour and texture.

I went to see her touring show at Chapter Arts Centre 
(aren’t they lucky to have her there)

First thing that strikes you is the size of the work which 
immediately has an impact.

Secondly it is the application of the paint which is quite 

rough and with patches of raw canvas.
Her painting I saw in Liverpool, which won her the 

John Moore’s prize, didn’t really move me that much but 
it was quite different seeing lots of the work together in 

the Chapter space. She is a force to be reckoned with.
The humour and everyday references with which she 

plays made me smile. ‘Death by Choclat’ was riotously 
funny. Text in painting, very fashionable a few years ago, 
doesn’t feel as if it is put there at random. It is integrated 
into the paint surface and part of its meaning.

I found that her work seen in reproduction loses some 
of the immediacy and roughness of the materials she 
use.
She is at an age now where you’d think she is at the 

end of her career.   It seems to me that she is only just 
starting.
Jacqueline Alkema

Rose Wylie was born in 1934 and lives and works in Kent. 
She studied at Folkestone and Dover School of Art, and at the 
Royal College of Art. In 2015 Wylie was elected a Senior Royal 
Academician. 

Sack Barrow, Factory Pin-Up (film notes) 2014
Oil on Canvas,184 x 335 cm
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Captured Moments, Rhian Haf
23 January- 13 March 2016

Mission Gallery, Swansea

Zoroastrians and other ancient tribes worshipped the 
sun; they knew that without it we are nothing. The sun 
has a stronger influence on our lives than anything else.  
It is the centre of the solar system and the creator of life 
and energy on earth. Our allegiance to the sun is deeply 
rooted and primeval; whether consciously or in our 
subconscious we find light to be spiritual.  Rainbows, 
dawns and sunsets for example are awe-inspiring 
because they are about light and power transcending 
all we know. 

The exhibition Captured Moments is about light and 
shadows.  A collection of optical glass mounted in boxes 
with LED lights above them, the shadows cast are the 
subject.  The initial impression is of black and white, 
night and day, light and dark, all deeply significant.  

The exhibition is beautifully crafted, the arrangement 
and colours of the glass and boxes is sharp and 
architectural. This work is thoughtful, scientific and 
experimental expressing the everyday in terms of 
containment. Sharply angled shadows evoke the 
built environment, but there is no movement of light, 
the stillness is powerful and thought provoking. The 
changing shadows observed in the urban environment 
altering the appearance of a building, are controlled 
here. The rays of light transmitted through the glass 
belong to and complement the shadows they formed, 
creating microcosms reminiscent of urban shadows 
and their mercurial uncertainty.   

There is also an element of illusion in this exhibition. 
What appeared to be sheets were in fact narrow strips 
of rectangular glass. It was difficult visually to overcome 
the fact that the glass did not run from the top of the box 
to the bottom while in reality the shadows created such 
an impression.  Delicate overlapping shadows were 
also projected onto the floor area, forming unexpected 
patterns and dimensions.

In addition to the exhibition was a short film in which 
Rhian Haf explains her works and technique along with 
a display of the materials she used.

Evident in this exhibition were the quality and care 
of meticulous presentation resulting in a thoughtful 
collection of optical glass and lighting, revealing the 
subsequent interplay of light and shadow.
Patricia Ziad

 

Picking Up The Thread
This was the Women’s Arts autumn exhibition at Butetown 
History and Arts Centre in November 2015.

The Assoociate 
Members contributing 
to this exhibition were 
asked to include another 
woman, choosing work 
produced by relations 
or friends that was 
affiliated to traditional 
craft work. This provides 
insight into how time has 
changed art produced 
by women, allowing 
greater freedom in 
terms of self expression 
revealed by a clear 
move from traditional 
embroidery, stitching 
skills, for example Amy 

Trout’s exquisite tatting patterns, to a much more abstract, 
expressive wall hanging by Aida Garton (illustrated).

Historically women were the producers of handicrafts 
and as such were designated a place at the bottom of 
an art hierarchy, the top being dominated by male artists. 
Women in the twentieth century struggled against this and 
recognition is deserved for producing beautiful art work, 
quilting, knitting, sewing, embroidery, crochet, as well as 
the higher status painting, sculpture, poetry, and other 
genres.

The work in this exhibition was eclectic, successfully 
mixing traditional skills with contemporary work. The 
exhibits varied enormously from delicate thread work to 
bold carved wood adorned with felt ropes by Gwyneth 
Price. The exhibition delivered a sense of what the artists 
themselves valued at a personal level such as the old 
suitcase containing a tin button box, a map of Ireland, and 
skeins of wool, with the haunting title ‘all that remains of all 
that she made for us.’ This belonged to May Garton, Amy 
Garton’s Mother and perhaps makes us all pause to reflect 
on what our Mother’s made for us and what remains. 
An exhibition with elements of nostalgia, the work of 
mothers, daughters, friends plus a sharp thrust of the 
contemporary in terms of abstract, techniques and 
presentation, revealing a network of co-operation and 
collaboration which is to be admired.
Patricia Ziad



Only 13% of blue plaques in London are dedicated to 
women, English Heritage has revealed.

The organisation (EH) is appealing for people to nominate 
more notable women for the plaques, of which there are 
currently 902 around the capital.

The appeal comes as Women’s History Month gets 
under way, and in the blue plaque scheme’s 150th year.

According to a survey by EH, 40% of people think 
women had less impact on history than men. 
http://www.bbc.co.uk/news/uk-england-london-35688

Sharmeen Obaid Chinoy, 37, has made history as the 
only Pakistani to win two Oscars.

She walked up to the stage to accept the award, waved 
her Oscar triumphantly and said: “I have another one!”

The film, A Girl in the River - The Price of Forgiveness, 
highlights the issue of honour killings in Pakistan. It traces 
the story of an 18-year-old woman, Saba, who was shot 

by her relatives to redeem their family honour, and dumped 
into a river. She miraculously survived to tell her story.

The subject of honour killings is not discussed much 
in Pakistan - mainly because most of the crimes go 
unreported and the victims remain unknown.
http://www.bbc.co.uk/news/world-asia-35690403

How Gertrude Jekyll’s transformation of gardens was 
documented on film

http://www.telegraph.co.uk/gardening/gardens-to-visit/
how-gertrude-jekylls-transformation-of-gardens-was-
documented-on/

Pioneering woman who mapped the ocean floor

https://www.theguardian.com/science/2016/mar/13/
terrawatch-kate-ravilious-marie-tharp-mid-atlantic-ridge

ON LINE

To contribute information about creative women contact Women’s Arts
email: office@womensarts.co.uk

page 13

News Items from the WAA facebook page
 http://www.facebook.com/WomensArtsAssociation

Non-facebook members can view Women’s Arts facebook page too



ON LINE

To contribute information about creative women contact Women’s Arts
email: office@womensarts.co.uk

page 14

News Items from the WAA facebook page
 http://www.facebook.com/WomensArtsAssociation

Non-facebook members can view Women’s Arts facebook page too

Before there were hashtags, there were the Guerrilla 
Girls. They have Instagram and Twitter and Facebook 
and all those social media things. But what really 
gets them excited is taking up physical space, on the 
streets, where they can be unavoidable.

http://www.pri.org/stories/2016-02-28/these-activists-have-
been-fighting-lack-diversity-arts-over-30-years

Georgia O’Keeffe at Tate Modern: Exhibition to challenge 
‘gendered and outdated’ readings of flowers as vaginas

http:www.independent.co.uk/arts-entertainment/art/news/
georgia-okeeffe-at-tate-modern-exhibition-to-challenge-
gendered-and-outdated-readings-of-flowers-as-a6906761.
html

The UK’s statues by gender – a mere 2.7 per cent are 
of historical, non-royal women.  If you’re a woman, your 
best chance at becoming a statue is to be a mythical or 
allegorical figure, a famous virgin, royal or nude. Two and 
half statues of men for every statue of a woman isn’t that 
bad when you consider women make up less than 30 per 
cent of speaking roles in Hollywood films and only 24 per 
cent of subjects of global news stories. Women also make 
up a higher proportion of statues in the UK than they do 
MPs in Parliament. Go statues.
http://www.newstatesman.com/politics/feminism/2016/03/i
sorted-uk-s-statues-gender-mere-27-cent-are-historical-non-
royal-women

The Storyteller: At 85, Her Star Still Rising, Faith Ringgold 
Looks Back on Her Life in Art, Activism, and Education

http://www.artnews.com/2016/03/01/the-storyteller-faith-
ringgold/



The History of the Association

The Women’s Arts Association is a vibrant and responsive 
organisation committed to addressing isolation and exclusion 
experienced by women in the arts and the wider community. WAA 
works in partnership with practitioners, communities and funding 
bodies to develop accessible, creative opportunities for women, 
celebrating diversity and equality across all art forms.

The Association began as the Arts Discussion Group within the 
Women’s Committee of the South Glamorgan County Council, in 

1984. The group became the South East Wales Women’s Arts Association and a registered charity 
in 1997.

The Association organised its first annual International Women’s Day festival in 1986. This 
involved displays and exhibitions of work by women from a variety of art forms. The celebration of 
International Women’s Day remains part of WAA’s exhibitions and events programme.

Until 1994 all work for the association was carried out on a voluntary basis. In that year WAA 
gained its first funding from Cardiff Council, which enabled it to employ its first member of staff. 
The Co-ordinator worked initially for two days per week from a small base in the Old Library, The 
Hayes, Cardiff. In 1995 WAA moved to Ely Bridge, West Cardiff, due to the redevelopment of the 
Old Library building.

During this time WAA built on its capital and project fundraising to finance additional activity 
including three-year community arts projects and an expansion into digital arts training. WAA was 
awarded with its first Arts Council of Wales revenue grant for the year 2000/2001.

In 2011 the Arts Council of Wales removed its revenue funding from Women’s Arts. It said that 
in the 1980s when the Association began there was a clear need to support such an organisation 
but today this isn’t the case. The Trustees and members of Women’s Arts disagree and continue 
to provided support for women in all artistic disciplines.

Women’s Arts is a non-judgemental organisation.

The Association has been based in Bute Street, Cardiff Bay since 2004.

Registered Charity, number 1060383.

Women’s Arts Association

Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
office@womensarts.co.uk • www.womensarts.co.uk • @WomensArts
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INFORMATION

The Butetown History and Arts Centre has changed. The postal address for the Women’s Arts 
Association remains the same.  Emails and telephone messages are answered as soon as can be 
arranged.

www.womensarts.co.uk
The website carries feeds from WAW’s facebook page and Twitter posts.  It covers WAA events, 
members work, general information, the eNewsletter to download and archived old newsletters etc.

The eBulletin is sent to all members on a regular basis when there is art news to circulate.
eBulletin@womensarts.co.uk.

The eNewsletter will be available when there is enough content to make an interesting publication.  
This, in the main, will be dependent on members’ contributions.  We aim for at least twice a year but 
ideally we would like it to be quarterly.
eNewsletter@womensarts.co.uk

www.facebook.com/WomensArtsAssociation
Women’s Arts facebook page has more immediate information of interest to women. To date the 
page is not open for contributions direct, members will have to email pertinent material to the page 
administrators for posting.  We have revived the group page where members can share their thoughts 
and ideas with each other, The Network of Women’s Arts Association.
Non-facebook members can view the page at the above address.

Twitter @WomensArts

Anyone who would like to volunteer for Women’s Arts please contact the Chair.
office@womensarts.co.uk

Women’s Arts Membership

Associate membership £10.00
Ordinary membership is free.

To become an Associate Member post a membership form enclosing a cheque for £10.00 made 
out to Women’s Arts Organisation or make a bank transfer (information below).

Download a membership form from www.womensarts.co.uk -  membership page which you 
can print and post back or email to - office@womensarts.co.uk.  Please put MEMBERSHIP in the 
subject field of the email. Remember to tick the box if you wish to become an Associate Member.  
Enclose a cheque for £10 by post or indicate if you have made a bank transfer or have created a 
Standing Order

Women’s Arts Association
Sort Code: 08-90-03
Account No: 50013461
at
Cooperative Bank PLC
16-17 High Street
Cardiff CF10 1AY

To become an ordinary member, email or post a membership form to Women’s Arts Association,
4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG.


