
Jennifer Cole 1945 - 2012

Our last memory of Jennifer is from the Women’s Arts 
Christmas dinner on November 29th: during the day she 
had attended the AGM of the Wales Council for Voluntary 
Action, contributing to the election of Dilys as a member 
of the Board. This was typical of Jennifer- she loved 
entertainment and company of friends, but undertook 
more boring duties especially when women’s progress 
might result. It is all the more poignant to know that she 
could not have been at all well--her death a few days later 
came as a profound shock to all of us.

Jennifer was our friend for the second half of her 
life. Originally from Lincoln, she came to Cardiff in her 
employment as an official of the Finance and Banking 
Union. Supporting equality was a professional and also 
a personal commitment. An early memory is of her in 
1982 with the Wales Women’s Rights Committee (later 
the Wales Assembly of Women) in suffragette costume, 
taking part in the South Wales Miners’ Gala, accompanied 
by her rescue pet dog, Emma.

Our monthly meetings were soon accommodated in her 
Charles Street office until her transfer back to London. 
Jennifer had enjoyed living in Barry, and kept her home 
there, joining us at weekends. As the Wales Assembly 
of Women developed, her capacity for long-distance 
driving was often generously and cheerfully provided 
for transport throughout Wales. After her retirement and 
fulltime return to Barry, Jennifer embarked on an active 
social and political life for the next 12 years. 

As well as 
sustaining her 
engagement with 
regular events 
promoting women’s 
equality, including 
visits to London 
for meetings of the 
Women’s Budget 
Group, she was 
elected as a County 
Councillor for the 
Vale, as a Trustee 
of the Women’s Arts 
Association, and of 
the Vale Centre for 

Voluntary Services.
From 2009 until last September she served as Chair 

of the Wales Assembly of Women, with responsibility 
for the successful programme of activities involved. In 
2009, she attended the annual meeting of the United 
Nations Commission on the Status of Women. For many 
years she had followed closely the work of the European 
Commission, and its benefits for working conditions 
in the UK. Last July she took particular satisfaction in 
chairing a meeting held in the Welsh Assembly with the 
UN Special Rapporteur on Violence Against Women, 
Rashida Manjoo, who had travelled from South Africa 
to tell us about her international work, Violence Against 
Women being the main theme for CSW this March.

Opportunities arising from living near Cardiff were not 
neglected-regular visits to the theatre were enjoyed, and 
her growing collection of paintings by artists in Wales gave 
her a lot of pleasure, as did her considerable faith in “retail 
therapy”. These interests were often shared with friends 
or subject to discussion, frequently giving rise to general 
hilarity. Life to Jennifer was normally a positive experience, 
while remaining acutely conscious of unfairness in society, 
and the need for a mutual sense of responsibility.

At her funeral in Lincoln, a friend in her tribute spoke 
of the large Jennifer-shaped hole left in all our lives, 
expressing exactly what many of us feel.

	 	 	 	 	 Audrey Jones
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Jennifer at the AGM in November.
photo Vicky Wilson
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The Commission on the Status of Women is a functional 
commission of the United Nations Economic and Social 
Council. It is the principal global policy-making body 
dedicated exclusively to gender equality and advancement 
of women. Every year, representatives of Member States 
gather at United Nations Headquarters in New York to 
evaluate progress on gender equality, identify challenges, 
set global standards and formulate concrete policies to 
promote gender equality and women’s empowerment 
worldwide. 

This year a priority theme is the elimination and 
prevention of all forms of violence against women and 
girls.  This may, in part, explain some of the increasing 
interest of press and media in covering the appalling 
treatment that many women are subject to across the 
world.  Incidents are reported continuously.  It is good 
to see the press and media are taking violence against 
women seriously but frustrating that women are not given 
much, if any, attention in other positive events.

When it comes to women in positions of power all 
promises and so called binding agreements to promote 
women fall aside when appointments become a reality.

For women in politics, finance and journalism, although 
there are many competent and dynamic individuals, few 
get acknowledged and are given the opportunity to make 
a contribution at high levels.  For the past two years the 
number of female delegates to the World’s Economic 
Forum held in Davos has been at the same level, that is 
17%. 

Women in sport have equal difficulty getting noticed 
even now after the triumph of the Olympics and all the 
press accolades.  British women’s teams that have the 
world’s attention when successfully becoming “the 
champions” are ignored in the UK.

We know how difficult it is for women to get noticed 
(unless we take our clothes off and misbehave) but as 
artists we really don’t get a fair share of exposure.  If we 
are not visible how will the press and media know we are 

here?  For example, Art Across the City (Sept-Nov 2012), 
a project in Swansea was funded by a large grant from 
the Arts Council of Wales.  We know the Arts Council of 
Wales has an Equal Opportunities Policy because the 
Women’s Arts Association helped to develop it.  Why 
then did the ACW  sanction a project that exhibited the 
work of 15 artists of whom only four of were women, two 
in partnership with exhibiting men? The Arts Council of 
Wales is not attending to its Equal Opportunities policy 
(well we know that) nor is it helping the advancement of 
women as tthe UN expects the UK to do and as does the 
Welsh Government that gives the Arts Council its funding.

     Dianne Setch

The Wales Assembly of Women is an NGO accredited to 
the Economic and Social Council of the United Nations and 
in March will be sending four delegates to the New York 
Conference to represent the Women of Wales.
Visit www.walesassemblyofwomen.co.uk for more information.
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COMMENT

Rosemary Butler 
says more women 

are needed across all 
walks of public life.

The Welsh assembly’s 
main political parties’ 
leaders have been urged 
by Presiding Officer Rose-

mary Butler to ensure more women are elected. Mrs But-
ler, who has written to the four party leaders, says the 
assembly’s make-up must reflect the population for it to 
be effective.
She said women were not “coming forward” in many 
walks of public life across Wales.  In 2006, 52% of the 60 
AMs were women, but that figure has now fallen to 44%.

Why does this shocking dearth
of women in the media persist?

The figures by Women in Journalism, showing that 
women don’t even make up a third of all contributors 
to the media, are a disgrace. Why can’t they break that 
‘30% barrier’?
Jane Martinson, Guardian Women’s Editor.

For the full article visit-  http://www.guardian.co.uk/lifeand-
style/the-womens-blog-with-jane-martinson/2012/oct/15/
shocking-dearth-of-women-in-journalism

Mostyn Open 18, Jan 18 - Apr 14 2013

Artists selected - 22 men 6 women.
Selectors - Adam Carr, Curator of Mostyn; Alfredo 
Cramerotti, Director of Mostyn; Ryan Gander and the 
visiting audience.
Funders - Mostyn has major funding from several 
Welsh Assembly Government sources, including the 
Community Facilities and Activities Programme and 
Cadw, and from the Heritage Lottery Fund.
Does equality of opportunity mean nothing to the arts 
organisations in Wales?



In	celebration	of	International	Women’s	Day

The	Annual	Women’s	Open	Exhibitions	2013

1st	to	24th	March
Butetown	History	and	Arts	Centre,

4	Dock	Chambers
Bute	St
Cardiff

CF10	5AG

and

2nd	March	to	6th	April
Art	Central

Kings	Square
Barry

CF64	4RW
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Female	Frame	IV
Clwyd	Theatr	Cymru,	Mold,	Flintshire

9th	March	-	20th	April	2013

Female Frame shows the wealth of vision and the courage to 
experiment of some of the most interesting female contemporary 
artists in Wales today. 
Within their working practices as sculptors, painters and print-
makers they each use a variety of media which sometimes crosses 
traditional boundaries.  They may use paint with print, collage with 
paint, paper as a sculptural medium or metal fused with ceramic, 
producing unusual and distinctive work. 
The resulting interpretations of the female are diverse, ranging 
through explorations of the socio-political statements, emotional 
responses and sensual metaphors.

Jacqueline Alkema
Penny Hallas
Anne Giles Hobbs
Laura Holliday
Dilys Jackson
Alison Lochhead
Dianne Setch
Katharine Sullivan
Jane Taylor
Jean Walcot

Alison Lochhead
Dancer

Laura Holliday
Coffee Session

Helen	Sear
Lure

02 Feb 2013 - 17 April 2013
Oriel Davies, Newtown, Powys.

WHAT’S HAPPENING



MEMBERS’ PROFILES
Elizabeth	Picton,	painter.

Current work explores the dialectic between the 
natural and the manmade environment.
It calls upon my physical and psychological inherence 
in the world; for example my experience of walking 
in the landscape as opposed to the psychology of 
interior architectural spaces.
The work evolves intuitively through a formal reduction 
regarding composition and palette. The result is 
abstract and explores the essence of an idea along 
with the aesthetic materiality of the paint itself.
The paintings exist as visual metaphors for the 
phenomena of my reference, for example, transience, 
presence and absence, decay and regeneration. 

Judy	Stephens,	textile	artist

I am a quilt maker. After a degree in English I spent my 
working life as a newspaper feature writer, helping to 
create a patchwork of text, headlines and pictures.  I 
am drawn to strong graphic images and layouts.  
My fondness for fabric goes back to childhood, 
excitement and comfort all in one.  These days I like 
the disjuncture between cuddly quilts and vaguely 
threatening imagery.  The threat is a mixture of disquiet 
about the world and personal emotions which give an 
under-history, a mood, to my quilts. Communication is 
an on-going theme.
Late in the day I had a bumpy run-in with a textile 
degree where I grappled with Photoshop and spot-
welding.  The most significant moment was when 
painter and tutor Sue Williams cheered me up by 
saying, “Art isn’t easy, you know.”

More members profiles and information on www.womensarts.co.uk
http://www.facebook.com/WomensArtsAssociation

page 4 

At	Davos	Investing	in	Women	emerges	as	a	
Business	Strategy
Companies	are	learning	that	when	they	support	
women—as	customers,	employees,	leaders,	
future	investors,	and	partners—both	their	
businesses	and	communities	win.
http://www.nextbillion.net/newspost.
aspx?newsid=4166

Vernal Bubble 2011

Looking for Inspiration 2012

To	submit	items	for	the	eNewsletter	and/or	the	
facebook	page	email
di@womensarts.co.uk

To	 take	 part	 in	 the	 Women’s	 Arts	 facebook	
discussion	group	join	on	facebook	the	Network	
of	Women’s	Arts	Association



Sometimes	We	Look
A live exhibition of dance and drawing

by Marega Palseer

This was an excellent performance at Chapter Arts 
Centre on four evenings from 16th to 19th January 2013. 
The performance, first seen by members in its curtailed 
version at The Gate Art Centre as part of the Women’s 
Arts Association’s Celebration of International Women’s 
Day 2012, was presented in its complete form.
It was an enthralling continuum of dance and drawing 
movements intertwined or in separate events
around the theatre space. The audience moved as the 
performance moved its presentations from side to side 
in wall and floor sequences. Just as the whole was 
a seamless necklace of movements so the dancers’ 
individual movements were produced with the same 
consummate skill and fluidity. 
Much of Marega Palser’s starting off points for the 
choreography comes from the work of Paula Rego, 
Sue Williams, Louise Bourgeois and other artists. It was 
fascinating to see some works ‘come alive’ in dance and in 
sound too. The music, sound and lighting were all as one 
with the dance and the marking of the drawing. In some 
events the dance derived directly from the drawing and 
in others the drawing from the dance. In one sequence 
the sound was produced by the drawing movements on 
a screen.
This was a performance not to be missed. It would seem 
appropriate for presentation at The Tanks, Tate Modern.
Dancers: Catherine Bennett, Rosalind Brooke, Belinda 
Neave and Marega Palser.
Technician: John Thorne, Sound: Gareth Clark

Dilys Jackson

 
Sculpture	Network	Brunch	2013

On Sunday 20th January in studios, galleries, art institutes, 
halls and houses throughout Europe members of 
Sculpture Network held Brunches to celebrate sculpture 

and the continuing excellent work of the organisation. 
There were 40 Brunches in 13 countries.
In Cardiff there was a Brunch of invited artists and art-
lovers at WAA member Dilys Jackson’s house. In spite of 
the dangerous snowy conditions people came from as far 
afield as Brecon in order to meet, eat, sip the champagne 
and network. 
Sculpture Network was set up in 2004 in Germany and 
is in some ways the European answer to the American 
International Sculpture Centre. It s aim is to encourage 
the enhancement of public perception and acceptance of 
three-dimensional art, while encouraging interdisciplinary 
dialogue. The organisation has approximately 1000 
members in 40 countries. Members include artists, art 
professionals, art organisations, collectors and friends of 
the arts. It holds international conferences and symposia 
in different countries of Europe and on its website it 
advertises members work and exhibitions and advertises 
opportunities for sculptors.
At the Cardiff Brunch guests viewed and discussed 
sculptures brought by guests such as a delightful delicate 
piece in woven wire by Sue Hiley-Harris. They looked 
at a book and cards with images of sculpture by guest 
sculptor Ilse Schrottenbach from Vienna. New ventures 
were proposed such as a combined exhibition of work 
by European and Wales-based women sculptors. Guests 
enjoyed mulling over copies of Blown Magazine brought 
by its Deputy Editor Emma Geliot. Arrangements were 
made for the radio promotion of books and exhibitions.  
One guest joined the Contemporary Arts Society of Wales 
and another  expressed interest in entering work in the 
Open Exhibitions of the Women’s Arts Association. 
Everyone networked and everyone had a good time with 
plenty to eat, drink and think about.

Dilys Jackson

See Marega’s images at
www.taliesinartscentre.co.uk/performances.php?id=393
Visit	www.sculpture-network.org

Address: Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
tel: 02920 487240 • email: office@womensarts.co.uk • www.womensarts.co.uk
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Reviews

Sue Hiley Harris
Ancestor Bags



Making	A	Mark
Pettigrew Tea Rooms, 1st October - 27th January 2013

Five members of the Women’s Arts Association exhibited 
their work as part of The Cardiff Contemporary Project in 
the upstairs gallery room of Pettigrew Tea Rooms.
This is a traditional tea room, established 10 months ago, 
serving a variety of food including cakes to tempt all tastes. 
If you are lucky, you can choose a table next to the window 
and have a view of the river and Bute Park. Then as your 
gaze moves from the exterior to the interior, the interesting  
and diverse artworks  (which also 
appeal to all tastes)  exhibited  here, 
begin to satisfy a number of the 
senses. They invite movement - to 
explore and examine them more 
closely and a traditional pastime of 
meeting, sharing  tea, conversation 
and friendship is deepened and  
enhanced by discussion of these 
works .
Is this a clever move on behalf 
of The Women’s Art Association 
placing works of art which celebrate 
femininity and sexuality in what is 
archetypely considered a female 
space or is it more about bringing 
works of art out of the museum 
gallery space and placing them 
metaphorically in the kitchen?  
Whatever the aim, the Association is 
to be congratulated in its placement 
where the works can act at a 
number of levels, evoking conscious 
interest and more subtly, triggering 
subliminal thoughts and images. 
The exhibition is not only about five 
artists and their separate work; as together they explore: the 
body, a woman’s relationship with her mother, traditional 
female skills, ambiguity and freedom of movement. 
The gallery space is light, the works are not intrusive and do 
not dominate the room but rather invite us to step closer. 
The overall tone is muted but punctuated by the colours in 
Jean Walcot’s images and  in Jacqueline Alkema’s works of 
mother and child.
We are familiar with Jean’s large canvasses and so her small 
works (Robed in Aquamarine and Manifique) of colour, 
delicacy and depth were a delight and a surprise. They are 
watercolours and ink on board framed with archival glass. 
The aquamarine evokes coolness, liquidity and depth; the 
other, in stronger shades of pinks and reds has a suggestion 
of a woman’s body enveloped in floating cloth.  
We have recently come across Jacqueline’s work where 
she explores the universal theme of questioning who 
you are in relation to your mother. She does this in small 

colourful images of the child and its containment within 
the mother. She uses  both oil sticks and oil. (An aside. - A 
young mother proudly describes her delight that her 3 year 
old son can be in his fun music group without sitting on her 
lap. She asks laughingly, Am I now redundant?  She then 
answers herself by saying, Perhaps one never is since I am 
talking to you my mother). These images ask us to consider 
this complexity of relationship and triggers thoughts of the 
external and internal mother. 
Dilys Jackson’s drawings are instantly recognizable, not 
only in the skilfulness of the depiction but, in the shapes 
she draws which we also see in her sculptural works. They 

are light, delicate yet clearly defined. 
Their energy and certain roundness 
suggests at first the female form 
only but the concept of androgyny is 
introduced by the explosive  almost 
phallic juxtapositions of seed and 
stamen like forms.
The video stills of Adeola Dewis, 
depict women held for a frozen 
moment within energetic movement. 
The use of this medium reminds us 
that the dance begins and continues  
long after we, the viewers, have 
departed.They suggest a celebration 
of freedom, power and personal 
pleasure.
Dianne Setch’s two works of digitally 
created drawings of a bodice are not 
only beautiful but intriguing. At first 
glance the appearance is of actual 
woven cloth with perfect stitching 
diagonally across the garment and 
the curl at the neck of the bodice 
adds to the deception. Closer 
inspection reveals its intricacy. 

The title containing the word Bodice reminds us of what 
women wore in times gone by, what they made with their 
dressmaking skills. What do we have here?  A reminder 
of what was traditionally regarded as women’s arts and 
functions  - to make, to clothe to create.  Here the digital 
production subverts the distinction between the products 
of the interior and the exterior global world.  Is this  an 
appropriation of a masculine domain, a use of  feminine 
and masculine selves in combination playing with the gains 
and losses that this can bring?
Certainly, the exhibition lives up to its title “Making a Mark’ 
and the Women’s Arts Association need to be congratulated 
on its subtlety and its ability to raise questions about 
today’s woman and her diverse representations in the 
contemporary world.  

Chris Evans and Helen Rowlands

To contribute information about creative women contact Women’s Arts
tel: 02920 487240 • email: office@womensarts.co.uk
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Image, Dianne Setch, Bodice
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THE	TURNER	PRIZE	WINNER.....
A		few	women	allowed!

Our congratulations to Elizabeth Price, the fifth in 25 years!  
She has said she failed all her Art college exams, which 
may serve more effectively as an inspiration and example 
of not giving in to “minor” setbacks? For a few years she 
enjoyed a career as a singer in an Indie band, Talulah Gosh.
Although comprised of three young chaps and one other 
girl, it appeared to focus successfully on a feminist approach 
but ended in 1987, its members achieving careers in more 
traditional areas, or perhaps with the exception of a winner 
of the Turner prize.
 

Responding to her Award (for video), Price expressed her 
deep concern for effects of recent Government policy 
in England. Severe reduction in funding for the arts is 
exacerbated by refusing to acknowledge their significance 
across all areas of education; she was scathing about the 
view that humanities and the arts were of no importance 
in higher education and ignored in the syllabus for the 
proposed Ebacc, restricting opportunity and development 
even for secondary school pupils.
 Now 46 years old, she felt only recently to have 
achieved progress and recognition. Her Video entitled “The 
Woolworth’s Choir of1979” Consists of mediaeval church 
images, a 1960’s girls’ band, and the fire in Woolworth’s 
that killed 10 people. Coherence is said to be achieved 
between the singing of a church choir, the church images, 
dancing of the Pop group, and a girl’s arm waving from the 
fire, to poetic effect.
 Speaking about the deficit of women at the top, she 
referred to the obstacles in all career paths, but especially 
for artists: erratic income, no maternity leave, pension or the 

routine maintenance afforded by most other occupations. 
But she greatly appreciates her comprehensive school and 
free University education, again deploring the devastation 
of future opportunities in the Arts. It seems highly likely that 
we have not heard the last of the Prizewinner of 2013! 

Audrey Jones
Acknowledgements to Charlotte Higgins and Alexis 
Petridis of “The Guardian”. 

Judy	Chicago,	Louise	Bourgeois,	Helen	
Chadwick	and	Tracey	Emin.

The	memory	 of	 “Judy	Chicago’s	Dinner	Party”	 seen	
in	 1987-a	 display	 of	 large	 ceramic	 plates	 decorated	
with	 her	 colourful	 trademark	 feminist,	 sexual	 images-
prompted	 a	 visit	 to	 the	 retrospective	 currently	 on	
view	 in	North	London.	Billed	as	 including	also	Louise	
Bourgeois,	Helen	Chadwick	and	Tracey	Emin,	it	was	in	
fact	largely	Chicago	(name	changed	from	Cohen	to	her	
place	of	birth).
As	expected,	attractive	images	instantly	recognisable,	
sometimes	 partly	 botanical,	 usually	 sexual,	 but	 not	
erotic,	 at	 least	 to	me	 -	 e.g.	 referring	 to	menstruation	
(“Red	Flag	Day”	1972)	the	first	such	image	in	art	-	were	
in	reaction	to	her	shock	at		“male	interpretation	of	the	
world	in	both	figurative	and	abstract	works”.	Two	large	
meticulous	needlecraft	depictions	(Mary	Ewanoski	but	
Chicago’s	design)	were	of	a	weeping	pregnant	woman,	
expressing	 sympathy	 for	 a	 Catholic	 friend	 with	 an	
unwanted	fifth	pregnancy.
An	 illustrated	biography	of	 a	 year	 included	how	she	
used	 colour	 in	 sequence	 to	 depict	 mood:	 pale	 pink	
for	anxiety	and	suicidal	black,	 to	mauve	for	calm,	but	
happiness	was	not	mentioned.	None	of	the	photographs	
showed	her	looking	miserable,	in	fact.
There	was	a	limited	display	of	Louise	Bourgeois	and	
of	Helen	Chadwick	(2	of	her	“	Piss	Pictures”)	who	died	
young	from	a	virus	probably	contracted	when	doing	art	
research	 in	a	hospital,	 and	some	Tracey	Emin.	These	
were	mainly	of	her	images	of	splayed	legs,	including	a	
large	brown	canvas	wallhanging	with	a	discharge	from	
her	vagina	of	what	appeared	to	be	a	hundred	appliquéd	
fabric	gold	coins.	In	some	biographical	art	1963-1995,	
nine	pages	written	in	green	ink,	she	referred	to	moving	
from	Margate	to	London	in	1979,	”living	in	a	cubboard	
in	Clapham	Junction”.	She	also	destroyed	all	her	art	in	
1992	at	the	end	of	a	love	affair.	This,	we	may	think,	must	
have	had	a	positive	outcome!

Audrey	Jones
Ben Uri Gallery, London, www.benuri.org.uk

West Hinder by Elizabeth Price



THEATRE/LITERATURE
Di	and	Viv	and	Rose

A part of an Observer 27 January 2013 review by 
Susannah Clapp.

Nearly 40 years ago Pam Gems’s Dusa, Fish, Stas and 
Vi – in which four women in a flat try to sort out their 
lives – opened at Hampstead. Now Amelia Bullmore’s 
Di and Viv and Rose – three women in a student house 
surprising themselves by liking and caustically, joyfully, 
arranging their personalities around one another – is the 
first play to move from the theatre’s try-out downstairs 
space on to the main stage. It’s an apt choice for an 
upward move. Women’s friendships (I’ve seen both 
Gems’s much revived play and Bullmore’s sparky new 
one with the same female friend) have more often 
appeared as a side issue, an emotional colouring, than 
as the central subject of plays.

Anna Mackmin’s lickety-split production – brightly 
coloured set, 1980s music, snappy shifts of scene – zips 
the action along through some 20 years. A trio of terrific 
actresses give heft and delicacy to characterisation 
that is more perky than profound.

Gina McKee looks too mature for an 18-year-old but 
has a fine mournful poise as the self-barricaded girl 
who digs herself out of her background by writing 
cleverly about corsets while dressing – satchel and flat 
shoes – as if she “were in the war”. Tamzin Outhwaite – 
tracksuit, candid, business studies, truthful, has never 
heard of coriander, lesbian – is strong and true. Anna 
Maxwell Martin – pedal-pushers, scrunched-up hair, 
sex-obsessed, calls her vagina “va”, can’t live without 
dried apricots – is a marvel. She scampers and gurgles, 
is at once maddening and adorable.
di and viv and rose The ‘terrific trio’ of Gina McKee, 
Tamzin Outhwaite and Anna Maxwell Martin as Viv, Di 
and Rose.
Photograph: Tristram Kenton

Wild:	From	Lost	to	Found	on	the	Pacific	
Crest	Trail	by	Cheryl	Strayed

Wild is Strayed’s account of the time she went on a 1,100-
mile trek by herself along the Pacific Crest Trail in 1995. 
She was 26 years old. Months before, her mother had 
died, and she had been dealing with marital problems, 
destructive promiscuity, drug abuse, and other issues that 
were dragging her down. Her life was in a catastrophic 
tailspin. She decided that a 3-month hike was what she 
needed.

Her friend drove her to California and dropped her off at a 
motel in a Mojave Desert town. Strayed hadn’t yet packed 
her backpack. She just had boxes of stuff she’d brought 
along with her on the ride. In the motel she crammed 
her belongings into the backpack. When she’d finished 
packing she realized she could hardly lift the backpack off 
the floor. She also had to wear a dromedary bag, which 
held about 20 pounds of water. The dromedary bag and 
the backpack together were so heavy that she could 
barely stand up. What’s more, her hiking boots did not fit 
well. Nevertheless, she hitched a ride to the trailhead and 
began her trek.

The story alternates between Strayed’s adventures on 
the trail, and flashbacks about growing up with a hippie 
mother, surviving a father that beat her mother and horribly 
abused and neglected Strayed and her siblings, and 
how Strayed intentionally ruined a marriage with a man 
she loved and who loved her back. Both threads were 
interesting, but my favorite parts were her stories of the 
Pacific Crest Trail and her experiences with bad weather, 
high-altitudes, bears, rattlesnakes, and especially people, 
most of whom became close friends with Strayed. Of all 
of her encounters with people, only two of were negative, 
and neither of were life-threatening, but rather annoying, 
and in one case fairly frightening.

Strayed’s physical challenges were many: her pack was 
cripplingly heavy, she barely had any money and was 
often half-starved, her boots were ruining her feet, and she 
was frequently in danger of running out of water in places 
where the temperature was scorching. It’s remarkable she 
didn’t give up from sheer physical pain.

Her mental challenges were even greater. Many times 
throughout Wild she wonders why she embarked on the 
hike or why she’d acted the way she had in the past. She 
screams into the silent wilderness about the mistakes 
she’d made and the pain she felt. 

Mark Frauenfelder

To contribute information about creative women contact Women’s Arts
tel: 02920 487240 • email: office@womensarts.co.uk
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From Henry Moore to Egyptian relics – Britain isn’t selling 
art, it’s selling out. First it was Henry Moore’s sculpture in 
Tower Hamlets, now a timeless Egyptian statue must be 
sold to raise funds for Northampton. Does every piece of 
public art have its price?
www.guardian.co.uk/artanddesign/jonathanjones-
blog/2013/jan/24/henry-moore-egypt-public-
art?intcmp=ILCMUSTXT9386

Tracey Emin Warns Of ‘Riots’ And Urges Michael Gove 
To Rethink Art In Education
www.huffingtonpost.co.uk/2013/01/22/tracey-emin-art-edu-
cation-riots_n_2524357.html?utm_hp_
ref=uk-culture

Women fare better in independent 
films than in Hollywood, study 
finds. Male film-makers might 
dominate the mainstream, but in 
the indie world the gender gap is 
closing, says Sundance survey
www.guardian.co.uk/film/2013/jan/23/
women-independent-film-sundance-
survey

Hilary Mantel’s Bring up the Bodies 
wins Costa prize after unanimous 
vote. Jenni Murray, chair of judges, 
says Mantel novel ‘stood more than 
head and shoulders … on stilts, 
above the rest’
http://www.guardian.co.uk/books/2013/jan/29/hilary-mantel-
bring-bodies-costa-prize

Eva Hesse 1965, Hauser & Wirth, London
http://www.independent.co.uk/arts-entertainment/art/reviews/
eva-hesse-1965-hauser--wirth-london-8481799.html

Afghan female artist beats the odds to invigorate Kanda-
har’s art scene
http://english.alarabiya.net/articles/2013/02/02/263938.html

How we made: The Vagina Monologues
Eve Ensler: ‘I did the first shows solo: I was terrified. 
Then women started lining up to tell their stories’
http://www.guardian.co.uk/culture/2013/feb/04/how-we-
made-vagina-monologues

‘I won’t apologise for winning another prize’: Hilary 
Mantel claims Costa Book of the Year
http://www.independent.co.uk/arts-entertainment/books/news/
i-wont-apologise-for-winning-another-prize-hilary-mantel-
claims-costa-book-of-the-year-8471839.html

How to be an arts freelancer in 
2013. Part 1
http://www.guardian.co.uk/culture-
professionals-network/culture-
professionals-blog/2013/jan/23/
how-to-be-arts-freelancer-2013
Part 2
http://www.guardian.co.uk/
culture-professionals-network/
culture-professionals-blog/2013/
jan/24/arts-freelancing-professional-
support-resources

Sylvia Plath: The idol, the victim 
- and the pioneer. Fifty years 
after her suicide in the bitter 
winter of 1963, Sylvia Plath 
survives as a legend as much as 
as a poet. Half a century on, it’s 
time to drop the myth and focus 

again on the work.
http://www.independent.co.uk/arts-entertainment/
books/features/sylvia-plath-the-idol-the-victim--and-the-
pioneer-8446373.html

Top 100 women: art, film, music and fashion
http://www.guardian.co.uk/culture/series/top-100-
women-art-film-music

News	Items	from	the	WAA	facebook	page
	http://www.facebook.com/WomensArtsAssociation

Eva Hesse
Oomamaboomba 1965

To	share	ideas,	images	and	notices,	join	the	Network	of	Women’s	Arts	Association,
a	facebook	group



REPORTS
Chair’s	report	to	January	2013

We started  2013 still in shock with the news of the 
sudden death of Jennifer Cole. Her funeral took place in 
Lincoln on the 4th January which was too far for many to 
go but Audrey Jones (Trustee) attended. We hope that the 
rest of the year will be more optimistic. Jean Walcot, Dilys 
Jackson and myself completed the grant application for 
International Women’s Day and hoping to hear good news 
by the 8th February.

The Theme for IWD is Visible Women, Empowering girls 
and women in Wales.  If successful with our application 
W.A.A,  in parnership with Butetown History and Arts 
Centre and Disability Arts Wales, have organised a week-
end of events. Talks and performances will take place on 
the Saturday 16th  March at Art Central, Barry and the 17th 
March at Butetown History and Arts Centre. At the same 
time the Women’s Arts Association’s two Open Exhibitions 
are taking place in Art Central, Barry and Butetown History 
and Arts Centre during the month of March. Information 
will be displayed at both exhibition venues about the 
Wales Assembly of Women, The Women’s Archive of 
Wales and BAWSO (Black and Asian Women Stepping 
Out) who are also giving a talk at Butetown History and 
Arts. Glenn Jordan the Arts Centre director will give a Talk 
about his organisation on the 17th March during the day’s 
events.

Workshops will be on Persian Calligraphy, Recycled 
Materials, working with mirrors and reflective materials 
and making something called a worry book.

In the event of not obtaining the grant money we might 
have to cancel some of the events but the exhibitions will 
still go ahead, fingers crossed.

If you are able to offer any help with putting up the shows 
please let us know.

Di Setch and Isabelle Anderson have kept the facebook 
page updated constantly and please like our page when 
you view it.  Also visit our website www.womensarts.
co.uk.  Cath Lewis has been sending out our notices and 
a bulletin and we thank her for this.

In the Autumn we are hoping to have another Associate 
Members’ exhibition so look out for news about this event.

All that remains for me to say keep us informed 
about exhibitions, events and opportunities by sending 
information to office@womensarts.co.uk  and we hope to 
see you all in March for IWD.

AGM	Report	2012

The meeting was held at Butetown History and Art 
Centre on the 19th November 2012.  It started at 10.30 
and was attended by about 30 members.

An annual report which included the Chair’s report and 
finance spreadsheet was available to everyone present at 
the meeting.

The minutes of the last Committee meeting were 
approved and the Chair’s report was read out.

The election of officers was as follows:

Dilys Jackson   Co Chair
Jacqueline Alkema   Co Chair
Tracy Kearns   Treasurer
Vicky Wilson   Vice Chair
Ella Edwards   Secretary

Three new committee members were elected; Jan 
Bennet, Kay Keogh, and Sue Roberts

There was a thank you with flowers for two leaving 
Trustees.  Gwyneth Price left for personal reasons, she 
wants to concentrate on her career as an artist. Previously 
she was Chair for two years and a Trustee for a long time. 
She, (together with Eve Hart , committee member) will 
still be involved with organising the  Open Exhibition for 
International Women’s Day in Art Central, Barry.  Jennifer 
Cole said goodbye to move back to Lincolnshire and take 
it easy but very sadly she died before Christmas.

She was a a Trustee who was a real support to W.A.A 
and an irreplaceable asset to our organisation. She will be 
missed. 

We also thanked Jane Corwin our treasurer with a box 
of chocolates (she was not present at the meeting) Jane 
did a splendid job but had to leave to pursue her own 
career. Tracy Kearns who has worked with W.A.A in the 
past has stepped into the breach as our new Treasurer  
We welcomed Vicky Wilson as our new Vice-Chair and 
Ella Edwards as our new Secretary and new committee 
members Jan Bennett, Kay Keogh, and Sue Roberts. 

The AGM took place in Butetown History and Art Centre 
where the Associate Member’s exhibition could be viewed. 
The show was a great success and some work was sold. 

At 11.30 we had refreshments and members were able 
to view the show.

Jacqueline Alkema, Co Chair.

Address: Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
tel: 02920 487240 • email: office@womensarts.co.uk • www.womensarts.co.uk
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INTERNATIONAL WOMEN’S DAY

IWD 100 years
International Women’s Day has been observed since 
in the early 1900’s, a time of great expansion and 
turbulence in the industrialized world that saw booming 
population growth and the rise of radical ideologies.
1908
Great unrest and critical debate was occurring amongst 
women. Women’s oppression and inequality was 
spurring women to become more vocal and active in 
campaigning for change. Then in 1908, 15,000 women 
marched through New York City demanding shorter 
hours, better pay and voting rights.
1909
In accordance with a declaration by the Socialist Party 
of America, the first National Woman’s Day (NWD) was 
observed across the United States on 28 February. 
Women continued to celebrate NWD on the last Sunday 
of February until 1913.
1910
In 1910 a second International Conference of Working 
Women was held in Copenhagen. A woman named 
a Clara Zetkin (Leader of the ‘Women’s Office’ for the 
Social Democratic Party in Germany) tabled the idea 
of an International Women’s Day. She proposed that 
every year in every country there should be a celebration 
on the same day - a Women’s Day - to press for their 
demands. The conference of over 100 women from 
17 countries, representing unions, socialist parties, 
working women’s clubs, and including the first three 
women elected to the Finnish parliament, greeted 
Zetkin’s suggestion with unanimous approval and thus 
International Women’s Day was the result.
1911
Following the decision agreed at Copenhagen in 1911, 
International Women’s Day (IWD) was honoured the first 
time in Austria, Denmark, Germany and Switzerland 
on 19 March. More than one million women and men 
attended IWD rallies campaigning for women’s rights 
to work, vote, be trained, to hold public office and end 
discrimination. However less than a week later on 25 
March, the tragic ‘Triangle Fire’ in New York City took the 
lives of more than 140 working women, most of them 
Italian and Jewish immigrants. This disastrous event 
drew significant attention to working conditions and 
labour legislation in the United States that became a 
focus of subsequent International Women’s Day events. 
1911 also saw women’s ‘Bread and Roses’ campaign.
1913-1914
On the eve of World War I campaigning for peace, 
Russian women observed their first International 

Women’s Day on the last Sunday in February 1913. In 
1913 following discussions, International Women’s Day 
was transferred to 8 March and this day has remained 
the global date for International Wommen’s Day ever 
since. In 1914 further women across Europe held rallies 
to campaign against the war and to express women’s 
solidarity.
1917
On the last Sunday of February, Russian women began 
a strike for “bread and peace” in response to the death 
over 2 million Russian soldiers in war. Opposed by 
political leaders the women continued to strike until 
four days later the Czar was forced to abdicate and the 
provisional Government granted women the right to vote. 
The date the women’s strike commenced was Sunday 
23 February on the Julian calendar then in use in Russia. 
This day on the Gregorian calendar in use elsewhere was 
8 March.
1918 - 1999
Since its birth in the socialist movement, International 
Women’s Day has grown to become a global day of 
recognition and celebration across developed and 
developing countries alike. For decades, IWD has grown 
from strength to strength annually. For many years the 
United Nations has held an annual IWD conference to 
coordinate international efforts for women’s rights and 
participation in social, political and economic processes. 
1975 was designated as ‘International Women’s Year’ 
by the United Nations. Women’s organisations and 
governments around the world have also observed 
IWD annually on 8 March by holding large-scale events 
that honour women’s advancement and while diligently 
reminding of the continued vigilance and action 
required to ensure that women’s equality is gained and 
maintained in all aspects of life.
2000 and beyond
IWD is now an official holiday in Afghanistan, Armenia, 
Azerbaijan, Belarus, Burkina Faso, Cambodia, China (for 
women only), Cuba, Georgia, Guinea-Bissau, Eritrea, 
Kazakhstan, Kyrgyzstan, Laos, Madagascar (for women 
only), Moldova, Mongolia, Montenegro, Nepal (for 
women only), Russia, Tajikistan, Turkmenistan, Uganda, 
Ukraine, Uzbekistan, Vietnam and Zambia. The tradition 
sees men honouring their mothers, wives, girlfriends, 
colleagues, etc with flowers and small gifts. In some 
countries IWD has the equivalent status of Mother’s Day 
where children give small presents to their mothers and 
grandmothers.

The Annual Women’s Open Exhibitions 2013 
Butetown History and Arts Centre, Cardiff 1st to 24th March

Arts Central Barry 2nd March to 6th April.

More infromation about IWD activities and exhibitons will be posted on the WAA facebook page.



Women’s Arts Association

Address: Women’s Arts Association 4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG
tel: 02920 487240 • email: office@womensarts.co.uk

page 12

This is how Women’s Arts communications arrangements are expected to work.

The events bulletin will be emailed when possible.  The office is only staffed by volunteers on 
occasional Fridays and not necessarily all day.  Emails and telephone messages are answered as soon 
as can be arranged.
Send contributions about events principally involving women to office@womensarts.co.uk

www.womensarts.co.uk
The newly designed website will carry fixed information. WAA events, members work, general 
information, the eNewsletter to download and archived old newsletters etc.
The eNewsletter will be available when there is enough content to make an interesting publication.  
This, in the main, will be dependent on members’ contributions.  We aim for at least twice a year but 
ideally we would like it to be quarterly.
Send contributions to the Editorial team: Di - di@womensarts.co.uk
Jacqueline - jacqueline@womensarts.co.uk.
www.facebook.com/WomensArtsAssociation
Women’s Arts facebook page has more immediate information of interest to women. To date the 
page is not open for contributions direct, members will have to email pertinent material to the page 
administrators for posting.  We have revived the group page where members can share their thoughts 
and ideas with each other, The Network of Women’s Arts Association.
Administrators: Di - di@womensarts.co.uk: Isabelle - Isabelle.a@ntlworld.com

Inevitably there will be duplicated information but the greater the contribution from members, the more 
variety there will be.

Anyone who would like to volunteer for Women’s Arts please contact the Chair.
Jacqueline - jacqueline@womensarts.co.uk.

Women’s	Arts	Membership

Associate membership £10.00
Ordinary membership is free.

To become an Associate Member post a membership form enclosoing a cheque for £10.00 made 
out to Women’s Arts Organisation or make a bank transfer (information below).

Download a membership form from www.womensarts.co.uk -  membership page which you can 
print and post back or email to - office@womensarts.co.uk.  Please put MEMBERSHIP in the 
subject field of the email. Remember to tick the box if you wish to become an Associate Member.  
Enclose a cheque for £10 by post or indicate if you have made a bank transfer or have created a 
Standing Order

Women’s Arts Association
Sort Code: 08-90-03
Account No: 50013461
at
Cooperative Bank PLC
16-17 High Street
Cardiff CF10 1AY

To become an ordinary member, email or post a membership form to Women’s Arts Association,
4 Dock Chambers, Bute St, Cardiff Bay, CF10 5AG.


